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NTRODUGTION

a tekpnpia and to Gwrtoypagikd Apxeio Tng Mevikng Mpap-

pateiag Emkovwviag - Mevikig Mpappateiag Evnpépwong
OUVIoTOUV NMOAUTIUN OUHBOA 0TO andBeld TwV EIKACTIKWVY TEKUN-
iV Nou apopoUv T VEGTEPN Kal TN oUyXpovn Becoalovikn, GUP-
Boli and tnv onoia o1 10TOPIKEG Kal AVOPWIOTIKEG EPEUVESG EXOUV
noANd va wpeAnBouv.
To UNKS Mou EMAEXBNKE WG aVTINPOOWNEUTIKO TepiAapBaver 114
PWTOYPAPIKES Aiyelg, and TiG onoie¢ 35 mpaypatonondnkav npiv
ka1 katd 1o Seutepo naykdouio NOAEpo kar 79 petd and autdv. Téo-
0epIG Ayelg avdyovtal otnv niepiodo npiv and thv aneAeubépwon
g Beooalovikng (1912), 18 otnv nepiodo and thv aneleubépwon
Léxpr ka1 T peydAn nupkayid tou 1917, 10 Ayeig éyivav otnv
nepiodo tou MeoomnoAépou kai 3 otnv nepiodo g Katoxng. Xe 6,1
aopd T PETANIOAEUIKN TIEPI0G0, 9 MiYEIC paypatonomdnkav katd
n dekaetia tou 1940, 20 otn dekaetia tou 1950, 37 otn dekaetia
tou 1960 kar 13 otn dekaetia tou 1970. H péon nhikia Twv @wrto-
ypagicv gival 60 etwv. O1 nepioodTepeg Sev Exouv SNUOCIEVTE O€
NPoOoITd €vTuna N Napépeivav avekdoTeG.
H quwrtoypaoia, 6nwg kar kGBe EIKAOTIKG TEKUNPIO, OeV €xel «0UdE-
Tepo» xapaktipa. O dnpioupydg TG €xel emAéEel T embupel va
anabavartioel, €xel Snhadn anokeioer 6,11 dev emOUpEl. LUVEN®G, n
XPNoN NG PWTOYPAPIag Yia ENICTNHOVIKOUG AGYOUG anaitel peydAn
MPOCOXN KAl N EMITUXia TNG 0TNPIZETal 0TNV ENAPKA avayvwpion ToU

oKomou yia Tov onoio £yive n Aiyn. OUTe GUwG Kal n avayvwon Tng

he documents from the Photo Archive of the Secretariat

General of Communication — Secretariat General of
Information contribute greatly to the reserve of the visual art
documents concerning the modern and contemporary
Thessaloniki; a contribution which provides significant
advantages to both historical and humanitarian research.
The representative material chosen consists of 114 photos, 35
of which were taken before and during the Second World War
and 79 after that. Four shots date back to the period before the
liberation of Thessaloniki (1912); 18 to the period between the
liberation and the great fire of 1917; 10 shots were taken during
the Interwar years and 3 of them during the German
Occupation. As far as the post war period is concerned, 9 shots
were taken in the 1940s, 20 in the 1950s, 37 in the 1960s and
13 in the 1970s. These photographs are on average 60 years of
age. Most of them have either not been published in accessible
printed material or remained unpublished.
The photograph, just as any other kind of visual art document,
has not a "neutral" character. Its creator has chosen what he/
she wants to capture, i.e. all that he/ she does not want have
been precluded. Consequently, the usage of the photograph for
scientific purposes entails great caution, while its success is
based upon the adequate acknowledgment of the aim for which
this very shot was taken. However, neither such an
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pwrtoypapiac ivar «oudétepn» Aertoupyia. Exaotog Oa Siamotmoel
Léoa o010 ontikd TEKUNPIO doa €ival MPOETOILACHEVOS va Oel 1 va
avazntioel. H prion 6t «pia eikéva aizel 6oo déxa XINAGEG \e€eig»
€xel wG npolnobeon 6T 0 Beatng tng eikdvag sivar oe BEon va
KATavonoel To nepIexopevd tng. Yo v évvola auth, i0we HEPIKEG
(POPEC HOVO Hia AéEn va agizel 600 6éka XINAOES EIKOVEG.

[Ma va katavonBei kaAUTePQ, TO UNIKG KATaTaxOnke o€ OKTW evOTN-
1€6. To Baoikd KPItipIo yia Thv katdtaén ntav yewypa@iko. Opwg,
n vewypapia eivar nedio, artia kar anotéAeopd 10TOPIKWV eEENEEWV.
H kUpia e€€Nign, mou €npene va 10TtopnOei eV MPOKeEIUEV®, Titav n idia
NOU ONPEINBNKE 0€ OAEG TIC MOAEIC TOU KAOHOU. Méoa O€ LIEPIKEG
Oekaetie¢ —ouxva péoa oty idia dekaetia- otn Beooalovikn
ONpEIOONKaV PETABOAEG TIOU GANOTE Ba XPEIazZovVTav aIVES Yid va
ené\douv. Auti n dianiotwon Yivetal Katapxag avuAnnti otov
noAaniaoiaopd Tou X@pou Tou katahapBdvel n noAn kar otnv
EVIUNWOIAKN au&non Tou MANBUOLOU Kal TG OIKIOTIKAG MUKVOTNTAG
ng. [vetar, eniong, kal avunnti and ™ Snpioupyia VEwv nuprvwv
Kal AEITOUPYIMV Mou avtikaBioToUv NAaAaIGTEPES. Inpacia €xel va
erudexBei n alayn otnv kAipaka: Eni aidveg, to Oaldoaio epnodpio
g Beooalovikng yivotav pe pia UNVN okala. Aev €xel Kaveig
napd va 81aPAcel NPOOEKTIKA TIG ONUEINCEIS TNG SEUTEPNG EVOTNTAG
via va Siamotmoel ndoo ypriyopa dAage n Oecoalovikn pazi e To
Npavi tng.

O1 okt evotnteg ouvdudzovtal kal 0€ KAnolo Babpd aNAnAemika-
Auntovtan. Eivar or akdAoubeg:

Aepopwroypacpies: H npwtn evotnta nepihapBdvel EMtd agpomwTo-
YPaieg, 01 onoieg MPOTAxXBnkav B16TI EMTPENOUV VA OXNUATIOE! O
avayvooTtng YEVIKN €IKOVA TOU NMOAEOSOUIKOU GUYKPOTNHATOG TNG
B©e00aNOVIKNG Kal TNG KNAKAG TwV HETABOA®VY Tou. To emAeyLEVO
UNIKO nepAapBaver kar GANEG aEpOmWTOYPAPIES, NOU Katatdxonkav
OlwG o€ eni PEPOUC EVATNTEG AGYW TOU EIBIKOU EVOIAMEPOVTAC TOUC.
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acknowledgement of the photograph constitutes a "neutral"
function. In each visual document, one discovers all those things
that he/she is ready to see or search for. The dictum "a picture
is worth one thousand words" presupposes that the spectator
of this picture is able to perceive its content. In this sense,
maybe sometimes a single word is worth one thousand
pictures.

In order to be better perceived, the material was divided into
eight units. The basic criterion for such a division has been
geography. However, geography is a field and a cause — as well
as the outcome — of historical changes. The main course that
had to be narrated here was the same one that took place in all
the cities in the world. Within a few decades — often even within
the same decade — Thessaloniki underwent changes which
would otherwise need whole centuries to take place. This notion
is firstly evident in both the spatial expansion of the city and the
impressive increase of its population and residential density. It
is also evident in the establishment of new cadres and functions
which replaced the previous ones. The important thing is the
change in scale to be shown: For centuries, the sea trade of
Thessaloniki was held by means of a wooden wharf. One has
just to pore in the annotations of the second unit to discover
the fast change of Thessaloniki and its port.

These eight units — which are combined and at some extend
overlap — are the following:

Photomaps: The first unit comprises seven photomaps, which
have been included as they enable the reader to get the general
picture of the urban tissue of Thessaloniki and the extent of the
changes it underwent. The material chosen includes some other
photomaps as well, yet placed in other units because of their
special significance.




INTRODUCTION

Aipavi: H dettepn evotnta nepihapBdvel Myeig and 1o Aipdvi Ing
Beooalovikng. Extdg and th onpacia tou Nipaviol yia TNV 0IKovo-
LIKNA Zoh TNG MOANG Kal TG NEPIPEPEIAG TNG, N YEWYPAPIKNA BE0N TOU
OIEUKOAUVE] TN (PWTOYPAPIKA KATAYPAPN HEIZOVWV LETABOADV OTO
€UPUTEPO MOAEOSOUIKO OUYKPOTNLA.

TMpokupaia: H tpitn evotnta nepidapBavel Tnv npokupaia tg Oeo-
oahovikng, autiv nou NaiaidTepa anotéeoe To Baiaocoivéd npdow-
no NG NOANG. O PWToYPaPIKEG ANWEIG KATAYPAPOUV OUYKPIOTHIES
LetaBorég oto Sopnpévo MEPIBAANOV Kal OTOUG avBpmMoug nou
anekovizovtal pazi tou. To evdiagépov tng evotntdg autig ival
Kupiwg a1o0ntiké. O1 HETABOAES apopoUV TN piKEN KAAKaA Tou 1816~
TIKOU Biou.

Neukdg TTupyoG: H tétaptn evoTnTa €xel WG EMiKEVIPO TO NEUKO
MUpyo kar nepihapBdvel MYeIG NMOU €ixav WG AVTIKEIJEVO EiTE TO
pvnpeio kad' autd eite Tov NepIBAMOVTA XWpo Tou. lowg n akohou-
Bia Twv eKkOvVwv Pondd Aiyo va aviiAng@BouUpe yia noio AGyo o mip-
YOG autd¢ anotéAeoe otadiakd onpa katatebév g noAng, péoa
and tn PetapoAn tou dopnpévou nePIBEAOVTOS Tou.

A6 & AEO: H mépntn evétnta «agpnyeita» T PETATPONn Tou &N
TOUPKOKPATIAG KOIUNTNPIaKoU TOMOU O€ MAVEMOTNHIOUNOAN Kal
noAn ekBéoewv. O1 uTOYPapieg Tng EvOTNTAG AUTAG €XOUV EIBKN
onpaaia, 5161 Seixvouv NWS o1 XproeIg Tou xopou Siadéxovtal n pia
NV GMNN Kal NG €vag «akaAuntog» Tonog Oiépuye tov kivduvo va
Letatpanei 0 MPOCMUYIKO OIKIOUO Kal EVIAXONKE OTO AOTIKO
Siktuo.

Mvnpeia: H éktn evétnta nepidapBavel pvnpegia Tng ©eooalovikng,
ano &1Gpopeg NePIGOOUG TG 10TOPIAg TNG, KAl TOUG MEPIBAANOVTES
XWPOUG TOuG. MepPIKEC (POPEG 01 LETABONEG 0TO TEPIBAANOV Efvar
1000 €VIOVEG, WOTE AMNOOTIOUV TO EVOIAMEPOV and Ta pPvnpeia kad’
autd.

H evddtepn nepioxn: H €BSopn evotnta nepapBdvel Miyeig anod

The port: The second unit includes photos of the port of
Thessaloniki. Apart from the significance of the port for the
financial life of the city and its boroughs, the location facilitates
the photographic recording of the wide-range changes that
took place in the greater urban tissue of the city.

The quay: The third unit includes the quay of Thessaloniki; the
one which previously constituted the marine character of the
city. These shots record the comparative changes in both
buildings and people portrayed. This unit is very significant
mainly from an aesthetic point of view. These changes concern
private life in a limited scale.

The White Tower: The fourth unit focuses on the White Tower
and includes photographs having as a theme either the
monument itself or the surrounding area. Maybe the sequence
of these photos facilitates our perception of why this specific
tower gradually became the landmark of the city, through the
changes in its surrounding area.

The Aristotle University of Thessaloniki & The Thessaloniki
International Fair: The fifth unit "narrates" the conversion of the
cemetery — during the Turkish occupation — into a university
campus and a trade fair site. The photographs of this unit are
of special significance, since they present the way in which the
usages of this site followed one another, how an "open" site
escaped the risk of becoming a refugee camp and it was placed
in the urban tissue.

Monuments: The sixth unit includes some monuments of
Thessaloniki, from several historical periods, as well as their
surroundings. Sometimes, the changes in the surrounding areas
are so intense that they actually distract the interest from the
monuments themselves.

The inner area: The seventh unit includes shots of other — inside
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GN\a onpeia —€0WTEPTKA- TNG EVTOG TWV TEIXWV BE0OANOVIKNG, MOU
anodibouv Kupiwg TNV nopeia avaoxediaopoy kal avoikodOUNoTG
NG YETA TV NUpkKay1d tou 1917. O1 npites (pwtoypagieg autng thg
evotntag napadidouv deiypata NININOUTEIWV ENAYYEAUATIKOV
XWPWV, TIOU HEPIKEG (POPES TO ePPadOV Toug dev Eemepvouoe Ta
NEVTE TETPAYWVIKA LETPA, aMNG o1 1810KTriTEG TOUG Oev fitav AiyoTe-
po1 and MEVTE.

‘Epya: Téhog, n dydon evotnta apopd peydha dnpdoia €épya Kai
1BI0TIKEG eneVOUTIKEG NMPWTOPOUNiEG Tou onuddewav Tn zwn NG
Beooalovikng otn dekaetia Tou 1960 kai énerta. Eidikd n enévou-
on ¢ Esso Pappas anoté\eoe kataAutn avdntuéng otnv eupute-
on NEPIOXA.

00dKIG oTNV MPWTATUMN (PWTOYPAPIa TOU APXEIOU UMMPXE OXONIA-
OpOGg, MiOnke UNGYN OTOV UMOPVNUATIONO TNG. Ta oxdNia autd
anodeixBnkav oTIC NEPIOOOTEPES NEPINTWOEIS MOAUTIHOG 00nydG yia
TN XPOVIKN TAUTION TWwV TEKUNPIWV.

Ye Hia YeviKi anotipnon ¢ oxéong avapeoa ot EVOTNTES MOou
NPOAVAPEPONKAV KAl TN XPOVIKA KNHAKWON TWV (QuIOYpapicv,
ONLEIMVOUPE OTI 01 MAYEIG MOU OXETIZOVTal e TN SIapdP@Won NG
«€vOOXWPAG» TNG MOANG €ival KATd PECO 0P NAAAIOTEPES. AvTie-
10, 01 MYEIG MOU apopolv dnpooIa €pya Kal TO OXNUATIONO TG
NAveMoTNUIOUNOANG (Mou kail auth anotéeoe, PéPaia, Eva peydho
Onuodolo €pyo) emKeVTPWVOUV otn dekaetia tou 1960.

Ta @wtoypa@ika tekpnpia and o apxeio g Mevikng Mpappateiag
Enikovaviag - Tevikig Mpappateiag Evnpépwong BonBolv va
Katavonooupe TIG aAay£G 0TV TAUTOTNTA Wiag NOANG. Av dextou-
He 6T n alhayn 0TV aoTIKNA TAUTATNTA anoTteAei ouvdapOpwon Yew-
YPAPIKWOV PETABOAMV Kal HETABOAMV TNG VOOTPONiAg, o1 (pwToypd-
ieg pag Ba Seifouv KUpiwG TIG MPMTES. Ze 6,11 Apopd TIG VOOTPO-
nieg, 0 NaAaIdTEPOG avayvmoTng diaBétel npoowmnika Piopata. Mpé-
nel an\ag va anoguyel T nayideg g vootahyiag. O vedtepog
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the walls — sites of Thessaloniki, which mainly represent the
course of recasting and rebuilding after the great fire of 1917.
The first photos of this unit represent tiny shops; the surface
areas of these sites have rarely been more than five square
meters, yet no less than five persons were their owners.
Works: Finally, the eighth unit concerns big public works as well
as private investments, which have marked the life of
Thessaloniki since the 1960s and on. Especially, the investment
of Esso Pappas has been a catalyst to the development of the
greater area of the city.

In the annotation of the photographs, under consideration were
taken their original comments. The latter have often been
proved a valuable guide in the time identification of the
documents.

On an attempt to generally assess the relation between the
above mentioned units and the time scale of the photographs,
it should be noted that the shots concerning the topology of the
"inner" city are — on average — older. On the contrary, the shots
concerning the public works and the landscaping of the
university campus (which, of course, was also a significant
public work as well) mainly focus in the 1960s.

The photographic documents from the archive of the
Secretariat General of Communication — Secretariat General of
Information contribute help us understand the changing identity
of the city. If we accept that the change of the urban identity is
due to the combination of geographic changes as well as
changes in attitude, these photographs will represent mainly
the former. As far as attitudes are concerned, the elder readers
have a personal experience. They just have to avoid the trap of
nostalgia. The younger readers — through the micro-historic
observations — will get an idea of the changes in attitudes and




[ N T

avayvoOoTng PEoa ano TIS HIKPOTOTOPIKEG Mapatnpnoel Ba unoyia-
oTel TG PETABONEG OTIG VOOTPOTIEG Kal TIG GULMEPIQOPESG. Ba el
nw¢ —Ox1 MPIV NOAU kaipd- unmpxav nevka navw otnv Eyvatia kar
01 AvBpWNOoI MEPNATOUoAV XWPIG Va TPEXOUV, WIADVTAG Kal KOITdzo-
VTaG YUpw toug. Ba der §pdpoug nou Ba Toug avayvwpioel, aAa
Léoa and wa aioBnon —oxedov ovelpikn. Ba el oToixeia Yvwotd
Kal TAUTOXPOVWG akatavonta.

Yndpxel éva kevo avdpeoa oTnv 10Topioypagia kai tv aicbnon nou
QERVOUV 01 PWToYPapies. Ma va KaAAUWE! autd To KEVO, O avayve-
otng 6ev Ba xpeIaoTel povov TNV NApatnENTIKATNTA Tou. Oa Npénel
va EMOTPATEVCE! Tn PavTacia Tou. H payeia Twv ontikav Tekunpiwv
eival akpIBWG auth: Ox1 udvov v e€oPeizouv TV @avtacia, alAG
v emizntouv. MEePIKEG (POPES, TNV anatouy.
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behaviours. They will see that — not long ago — there were pines
on both sides of Egnatia Street and people were walking — not
running — talking to each other and looking around them; they
will see familiar streets, yet they will recognize them through
an almost oneiric sense; they will see familiar — but at the same
time unperceivable — features.

There is a gap between historiography and the feeling created
by the photographs. In order this gap to be bridged, the reader
will need more than his/ her perceptiveness; imagination will
also be necessary. This is exactly the charm of the visual
documents: they actually need imagination — rather than
eliminate it; sometimes they even demand it.
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