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Δ· ÙÂÎÌ‹ÚÈ· ·fi ÙÔ ºˆÙÔÁÚ·ÊÈÎfi ∞Ú¯Â›Ô ÙË˜ °ÂÓÈÎ‹˜ °Ú·Ì-

Ì·ÙÂ›·˜ ∂ÈÎÔÈÓˆÓ›·˜ - °ÂÓÈÎ‹˜ °Ú·ÌÌ·ÙÂ›·˜ ∂ÓËÌ¤ÚˆÛË˜

Û˘ÓÈÛÙÔ‡Ó ÔÏ‡ÙÈÌË Û˘Ì‚ÔÏ‹ ÛÙÔ ·fiıÂÌ· ÙˆÓ ÂÈÎ·ÛÙÈÎÒÓ ÙÂÎÌË-

Ú›ˆÓ Ô˘ ·ÊÔÚÔ‡Ó ÙË ÓÂfiÙÂÚË Î·È ÙË Û‡Á¯ÚÔÓË £ÂÛÛ·ÏÔÓ›ÎË, Û˘Ì-

‚ÔÏ‹ ·fi ÙËÓ ÔÔ›· ÔÈ ÈÛÙÔÚÈÎ¤˜ Î·È ·ÓıÚˆÈÛÙÈÎ¤˜ ¤ÚÂ˘ÓÂ˜ ¤¯Ô˘Ó

ÔÏÏ¿ Ó· ˆÊÂÏËıÔ‡Ó. 

ΔÔ ˘ÏÈÎfi Ô˘ ÂÈÏ¤¯ıËÎÂ ˆ˜ ·ÓÙÈÚÔÛˆÂ˘ÙÈÎfi ÂÚÈÏ·Ì‚¿ÓÂÈ 114

ÊˆÙÔÁÚ·ÊÈÎ¤˜ Ï‹„ÂÈ˜, ·fi ÙÈ˜ ÔÔ›Â˜ 35 Ú·ÁÌ·ÙÔÔÈ‹ıËÎ·Ó ÚÈÓ

Î·È Î·Ù¿ ÙÔ ‰Â‡ÙÂÚÔ ·ÁÎfiÛÌÈÔ fiÏÂÌÔ Î·È 79 ÌÂÙ¿ ·fi ·˘ÙfiÓ. Δ¤Û-

ÛÂÚÈ˜ Ï‹„ÂÈ˜ ·Ó¿ÁÔÓÙ·È ÛÙËÓ ÂÚ›Ô‰Ô ÚÈÓ ·fi ÙËÓ ·ÂÏÂ˘ı¤ÚˆÛË

ÙË˜ £ÂÛÛ·ÏÔÓ›ÎË˜ (1912), 18 ÛÙËÓ ÂÚ›Ô‰Ô ·fi ÙËÓ ·ÂÏÂ˘ı¤ÚˆÛË

Ì¤¯ÚÈ Î·È ÙË ÌÂÁ¿ÏË ˘ÚÎ·ÁÈ¿ ÙÔ˘ 1917, 10 Ï‹„ÂÈ˜ ¤ÁÈÓ·Ó ÛÙËÓ

ÂÚ›Ô‰Ô ÙÔ˘ ªÂÛÔÔÏ¤ÌÔ˘  Î·È 3 ÛÙËÓ ÂÚ›Ô‰Ô ÙË˜ ∫·ÙÔ¯‹˜. ™Â fi,ÙÈ

·ÊÔÚ¿ ÙË ÌÂÙ·ÔÏÂÌÈÎ‹ ÂÚ›Ô‰Ô, 9 Ï‹„ÂÈ˜ Ú·ÁÌ·ÙÔÔÈ‹ıËÎ·Ó Î·Ù¿

ÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ 1940, 20 ÛÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ 1950, 37 ÛÙË ‰ÂÎ·ÂÙ›·

ÙÔ˘ 1960 Î·È 13 ÛÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ 1970. ∏ Ì¤ÛË ËÏÈÎ›· ÙˆÓ ÊˆÙÔ-

ÁÚ·ÊÈÒÓ Â›Ó·È 60 ÂÙÒÓ. √È ÂÚÈÛÛfiÙÂÚÂ˜ ‰ÂÓ ¤¯Ô˘Ó ‰ËÌÔÛÈÂ˘ÙÂ› ÛÂ

ÚÔÛÈÙ¿ ¤ÓÙ˘· ‹ ·Ú¤ÌÂÈÓ·Ó ·Ó¤Î‰ÔÙÂ˜.

∏ ÊˆÙÔÁÚ·Ê›·, fiˆ˜ Î·È Î¿ıÂ ÂÈÎ·ÛÙÈÎfi ÙÂÎÌ‹ÚÈÔ, ‰ÂÓ ¤¯ÂÈ «Ô˘‰¤-

ÙÂÚÔ» ¯·Ú·ÎÙ‹Ú·. √ ‰ËÌÈÔ˘ÚÁfi˜ ÙË˜ ¤¯ÂÈ ÂÈÏ¤ÍÂÈ ÙÈ ÂÈı˘ÌÂ› Ó·

··ı·Ó·Ù›ÛÂÈ, ¤¯ÂÈ ‰ËÏ·‰‹ ·ÔÎÏÂ›ÛÂÈ fi,ÙÈ ‰ÂÓ ÂÈı˘ÌÂ›. ™˘ÓÂÒ˜, Ë

¯Ú‹ÛË ÙË˜ ÊˆÙÔÁÚ·Ê›·˜ ÁÈ· ÂÈÛÙËÌÔÓÈÎÔ‡˜ ÏfiÁÔ˘˜ ··ÈÙÂ› ÌÂÁ¿ÏË

ÚÔÛÔ¯‹ Î·È Ë ÂÈÙ˘¯›· ÙË˜ ÛÙËÚ›˙ÂÙ·È ÛÙËÓ Â·ÚÎ‹ ·Ó·ÁÓÒÚÈÛË ÙÔ˘

ÛÎÔÔ‡ ÁÈ· ÙÔÓ ÔÔ›Ô ¤ÁÈÓÂ Ë Ï‹„Ë. √‡ÙÂ fiÌˆ˜ Î·È Ë ·Ó¿ÁÓˆÛË ÙË˜

Δhe documents from the Photo Archive of the Secretariat

General of Communication – Secretariat General of

Information contribute greatly to the reserve of the visual art

documents concerning the modern and contemporary

Thessaloniki; a contribution which provides significant

advantages to both historical and humanitarian research. 

The representative material chosen consists of 114 photos, 35

of which were taken before and during the Second World War

and 79 after that. Four shots date back to the period before the

liberation of Thessaloniki (1912); 18 to the period between the

liberation and the great fire of 1917; 10 shots were taken during

the Interwar years and 3 of them during the German

Occupation. As far as the post war period is concerned, 9 shots

were taken in the 1940s, 20 in the 1950s, 37 in the 1960s and

13 in the 1970s. These photographs are on average 60 years of

age. Most of them have either not been published in accessible

printed material or remained unpublished.

The photograph, just as any other kind of visual art document,

has not a "neutral" character. Its creator has chosen what he/

she wants to capture, i.e. all that he/ she does not want have

been precluded. Consequently, the usage of the photograph for

scientific purposes entails great caution, while its success is

based upon the adequate acknowledgment of the aim for which

this very shot was taken. However, neither such an
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ÊˆÙÔÁÚ·Ê›·˜ Â›Ó·È «Ô˘‰¤ÙÂÚË» ÏÂÈÙÔ˘ÚÁ›·. ŒÎ·ÛÙÔ˜ ı· ‰È·ÈÛÙÒÛÂÈ

Ì¤Û· ÛÙÔ ÔÙÈÎfi ÙÂÎÌ‹ÚÈÔ fiÛ· Â›Ó·È ÚÔÂÙÔÈÌ·ÛÌ¤ÓÔ˜ Ó· ‰ÂÈ ‹ Ó·

·Ó·˙ËÙ‹ÛÂÈ. ∏ Ú‹ÛË fiÙÈ «Ì›· ÂÈÎfiÓ· ·Í›˙ÂÈ fiÛÔ ‰¤Î· ¯ÈÏÈ¿‰Â˜ Ï¤ÍÂÈ˜»

¤¯ÂÈ ˆ˜ ÚÔ¸fiıÂÛË fiÙÈ Ô ıÂ·Ù‹˜ ÙË˜ ÂÈÎfiÓ·˜ Â›Ó·È ÛÂ ı¤ÛË Ó·

Î·Ù·ÓÔ‹ÛÂÈ ÙÔ ÂÚÈÂ¯fiÌÂÓfi ÙË˜. Àfi ÙËÓ ¤ÓÓÔÈ· ·˘Ù‹, ›Ûˆ˜ ÌÂÚÈÎ¤˜

ÊÔÚ¤˜ ÌfiÓÔ ÌÈ· Ï¤ÍË Ó· ·Í›˙ÂÈ fiÛÔ ‰¤Î· ¯ÈÏÈ¿‰Â˜ ÂÈÎfiÓÂ˜.

°È· Ó· Î·Ù·ÓÔËıÂ› Î·Ï‡ÙÂÚ·, ÙÔ ˘ÏÈÎfi Î·Ù·Ù¿¯ıËÎÂ ÛÂ ÔÎÙÒ ÂÓfiÙË-

ÙÂ˜. ΔÔ ‚·ÛÈÎfi ÎÚÈÙ‹ÚÈÔ ÁÈ· ÙËÓ Î·Ù¿Ù·ÍË ‹Ù·Ó ÁÂˆÁÚ·ÊÈÎfi. ŸÌˆ˜,

Ë ÁÂˆÁÚ·Ê›· Â›Ó·È Â‰›Ô, ·ÈÙ›· Î·È ·ÔÙ¤ÏÂÛÌ· ÈÛÙÔÚÈÎÒÓ ÂÍÂÏ›ÍÂˆÓ.

∏ Î‡ÚÈ· ÂÍ¤ÏÈÍË, Ô˘ ¤ÚÂÂ Ó· ÈÛÙÔÚËıÂ› ÂÓ ÚÔÎÂÈÌ¤Óˆ, ‹Ù·Ó Ë ›‰È·

Ô˘ ÛËÌÂÈÒıËÎÂ ÛÂ fiÏÂ˜ ÙÈ˜ fiÏÂÈ˜ ÙÔ˘ ÎfiÛÌÔ˘. ª¤Û· ÛÂ ÌÂÚÈÎ¤˜

‰ÂÎ·ÂÙ›Â˜ –Û˘¯Ó¿ Ì¤Û· ÛÙËÓ ›‰È· ‰ÂÎ·ÂÙ›·- ÛÙË £ÂÛÛ·ÏÔÓ›ÎË

ÛËÌÂÈÒıËÎ·Ó ÌÂÙ·‚ÔÏ¤˜ Ô˘ ¿ÏÏÔÙÂ ı· ¯ÚÂÈ¿˙ÔÓÙ·Ó ·ÈÒÓÂ˜ ÁÈ· Ó·

Â¤ÏıÔ˘Ó. ∞˘Ù‹ Ë ‰È·›ÛÙˆÛË Á›ÓÂÙ·È Î·Ù·Ú¯¿˜ ·ÓÙÈÏËÙ‹ ÛÙÔÓ

ÔÏÏ·Ï·ÛÈ·ÛÌfi ÙÔ˘ ¯ÒÚÔ˘ Ô˘ Î·Ù·Ï·Ì‚¿ÓÂÈ Ë fiÏË Î·È ÛÙËÓ

ÂÓÙ˘ˆÛÈ·Î‹ ·‡ÍËÛË ÙÔ˘ ÏËı˘ÛÌÔ‡ Î·È ÙË˜ ÔÈÎÈÛÙÈÎ‹˜ ˘ÎÓfiÙËÙ¿˜

ÙË˜. °›ÓÂÙ·È, Â›ÛË˜, Î·È ·ÓÙÈÏËÙ‹ ·fi ÙË ‰ËÌÈÔ˘ÚÁ›· Ó¤ˆÓ ˘Ú‹ÓˆÓ

Î·È ÏÂÈÙÔ˘ÚÁÈÒÓ Ô˘ ·ÓÙÈÎ·ıÈÛÙÔ‡Ó ·Ï·ÈfiÙÂÚÂ˜. ™ËÌ·Û›· ¤¯ÂÈ Ó·

ÂÈ‰ÂÈ¯ıÂ› Ë ·ÏÏ·Á‹ ÛÙËÓ ÎÏ›Ì·Î·: ∂› ·ÈÒÓÂ˜, ÙÔ ı·Ï¿ÛÛÈÔ ÂÌfiÚÈÔ

ÙË˜ £ÂÛÛ·ÏÔÓ›ÎË˜ ÁÈÓfiÙ·Ó ÌÂ ÌÈ· Í‡ÏÈÓË ÛÎ¿Ï·. ¢ÂÓ ¤¯ÂÈ Î·ÓÂ›˜

·Ú¿ Ó· ‰È·‚¿ÛÂÈ ÚÔÛÂÎÙÈÎ¿ ÙÈ˜ ÛËÌÂÈÒÛÂÈ˜ ÙË˜ ‰Â‡ÙÂÚË˜ ÂÓfiÙËÙ·˜

ÁÈ· Ó· ‰È·ÈÛÙÒÛÂÈ fiÛÔ ÁÚ‹ÁÔÚ· ¿ÏÏ·ÍÂ Ë £ÂÛÛ·ÏÔÓ›ÎË Ì·˙› ÌÂ ÙÔ

ÏÈÌ¿ÓÈ ÙË˜.

√È ÔÎÙÒ ÂÓfiÙËÙÂ˜ Û˘Ó‰˘¿˙ÔÓÙ·È Î·È ÛÂ Î¿ÔÈÔ ‚·ıÌfi ·ÏÏËÏÂÈÎ·-

Ï‡ÙÔÓÙ·È. ∂›Ó·È ÔÈ ·ÎfiÏÔ˘ıÂ˜:

∞ÂÚÔÊˆÙÔÁÚ·Ê›Â˜: ∏ ÚÒÙË ÂÓfiÙËÙ· ÂÚÈÏ·Ì‚¿ÓÂÈ ÂÙ¿ ·ÂÚÔÊˆÙÔ-

ÁÚ·Ê›Â˜, ÔÈ ÔÔ›Â˜ ÚÔÙ¿¯ıËÎ·Ó ‰ÈfiÙÈ ÂÈÙÚ¤Ô˘Ó Ó· Û¯ËÌ·Ù›ÛÂÈ Ô

·Ó·ÁÓÒÛÙË˜ ÁÂÓÈÎ‹ ÂÈÎfiÓ· ÙÔ˘ ÔÏÂÔ‰ÔÌÈÎÔ‡ Û˘ÁÎÚÔÙ‹Ì·ÙÔ˜ ÙË˜

£ÂÛÛ·ÏÔÓ›ÎË˜ Î·È ÙË˜ ÎÏ›Ì·Î·˜ ÙˆÓ ÌÂÙ·‚ÔÏÒÓ ÙÔ˘. ΔÔ ÂÈÏÂÁÌ¤ÓÔ

˘ÏÈÎfi ÂÚÈÏ·Ì‚¿ÓÂÈ Î·È ¿ÏÏÂ˜ ·ÂÚÔÊˆÙÔÁÚ·Ê›Â˜, Ô˘ Î·Ù·Ù¿¯ıËÎ·Ó

fiÌˆ˜ ÛÂ Â› Ì¤ÚÔ˘˜ ÂÓfiÙËÙÂ˜ ÏfiÁˆ ÙÔ˘ ÂÈ‰ÈÎÔ‡ ÂÓ‰È·Ê¤ÚÔÓÙfi˜ ÙÔ˘˜. 

acknowledgement of the photograph constitutes a "neutral"

function. In each visual document, one discovers all those things

that he/she is ready to see or search for. The dictum "a picture

is worth one thousand words" presupposes that the spectator

of this picture is able to perceive its content. In this sense,

maybe sometimes a single word is worth one thousand

pictures. 

In order to be better perceived, the material was divided into

eight units. The basic criterion for such a division has been

geography. However, geography is a field and a cause – as well

as the outcome – of historical changes. The main course that

had to be narrated here was the same one that took place in all

the cities in the world. Within a few decades – often even within

the same decade – Thessaloniki underwent changes which

would otherwise need whole centuries to take place. This notion

is firstly evident in both the spatial expansion of the city and the

impressive increase of its population and residential density. It

is also evident in the establishment of new cadres and functions

which replaced the previous ones. The important thing is the

change in scale to be shown: For centuries, the sea trade of

Thessaloniki was held by means of a wooden wharf. One has

just to pore in the annotations of the second unit to discover

the fast change of Thessaloniki and its port. 

These eight units – which are combined and at some extend

overlap – are the following:

Photomaps: The first unit comprises seven photomaps, which

have been included as they enable the reader to get the general

picture of the urban tissue of Thessaloniki and the extent of the

changes it underwent. The material chosen includes some other

photomaps as well, yet placed in other units because of their

special significance. 
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§ÈÌ¿ÓÈ: ∏ ‰Â‡ÙÂÚË ÂÓfiÙËÙ· ÂÚÈÏ·Ì‚¿ÓÂÈ Ï‹„ÂÈ˜ ·fi ÙÔ ÏÈÌ¿ÓÈ ÙË˜

£ÂÛÛ·ÏÔÓ›ÎË˜. ∂ÎÙfi˜ ·fi ÙË ÛËÌ·Û›· ÙÔ˘ ÏÈÌ·ÓÈÔ‡ ÁÈ· ÙËÓ ÔÈÎÔÓÔ-

ÌÈÎ‹ ˙ˆ‹ ÙË˜ fiÏË˜ Î·È ÙË˜ ÂÚÈÊ¤ÚÂÈ¿˜ ÙË˜, Ë ÁÂˆÁÚ·ÊÈÎ‹ ı¤ÛË ÙÔ˘

‰ÈÂ˘ÎÔÏ‡ÓÂÈ ÙË ÊˆÙÔÁÚ·ÊÈÎ‹ Î·Ù·ÁÚ·Ê‹ ÌÂÈ˙fiÓˆÓ ÌÂÙ·‚ÔÏÒÓ ÛÙÔ

Â˘Ú‡ÙÂÚÔ ÔÏÂÔ‰ÔÌÈÎfi Û˘ÁÎÚfiÙËÌ·. 

¶ÚÔÎ˘Ì·›·: ∏ ÙÚ›ÙË ÂÓfiÙËÙ· ÂÚÈÏ·Ì‚¿ÓÂÈ ÙËÓ ÚÔÎ˘Ì·›· ÙË˜ £ÂÛ-

Û·ÏÔÓ›ÎË˜, ·˘Ù‹Ó Ô˘ ·Ï·ÈfiÙÂÚ· ·ÔÙ¤ÏÂÛÂ ÙÔ ı·Ï·ÛÛÈÓfi ÚfiÛˆ-

Ô ÙË˜ fiÏË˜. √È ÊˆÙÔÁÚ·ÊÈÎ¤˜ Ï‹„ÂÈ˜ Î·Ù·ÁÚ¿ÊÔ˘Ó Û˘ÁÎÚ›ÛÈÌÂ˜

ÌÂÙ·‚ÔÏ¤˜ ÛÙÔ ‰ÔÌËÌ¤ÓÔ ÂÚÈ‚¿ÏÏÔÓ Î·È ÛÙÔ˘˜ ·ÓıÚÒÔ˘˜ Ô˘

·ÂÈÎÔÓ›˙ÔÓÙ·È Ì·˙› ÙÔ˘. ΔÔ ÂÓ‰È·Ê¤ÚÔÓ ÙË˜ ÂÓfiÙËÙ¿˜ ·˘Ù‹˜ Â›Ó·È

Î˘Ú›ˆ˜ ·ÈÛıËÙÈÎfi. √È ÌÂÙ·‚ÔÏ¤˜ ·ÊÔÚÔ‡Ó ÙË ÌÈÎÚ‹ ÎÏ›Ì·Î· ÙÔ˘ È‰Èˆ-

ÙÈÎÔ‡ ‚›Ô˘. 

§Â˘Îfi˜ ¶‡ÚÁÔ˜: ∏ Ù¤Ù·ÚÙË ÂÓfiÙËÙ· ¤¯ÂÈ ˆ˜ Â›ÎÂÓÙÚÔ ÙÔ §Â˘Îfi

¶‡ÚÁÔ Î·È ÂÚÈÏ·Ì‚¿ÓÂÈ Ï‹„ÂÈ˜ Ô˘ Â›¯·Ó ˆ˜ ·ÓÙÈÎÂ›ÌÂÓÔ Â›ÙÂ ÙÔ

ÌÓËÌÂ›Ô Î·ı’ ·˘Ùfi Â›ÙÂ ÙÔÓ ÂÚÈ‚¿ÏÏÔÓÙ· ¯ÒÚÔ ÙÔ˘. ÿÛˆ˜ Ë ·ÎÔÏÔ˘-

ı›· ÙˆÓ ÂÈÎfiÓˆÓ ‚ÔËı¿ Ï›ÁÔ Ó· ·ÓÙÈÏËÊıÔ‡ÌÂ ÁÈ· ÔÈÔ ÏfiÁÔ Ô ‡Ú-

ÁÔ˜ ·˘Ùfi˜ ·ÔÙ¤ÏÂÛÂ ÛÙ·‰È·Î¿ Û‹Ì· Î·Ù·ÙÂı¤Ó ÙË˜ fiÏË˜, Ì¤Û·

·fi ÙË ÌÂÙ·‚ÔÏ‹ ÙÔ˘ ‰ÔÌËÌ¤ÓÔ˘ ÂÚÈ‚¿ÏÏÔÓÙfi˜ ÙÔ˘. 

∞¶£ & ¢∂£: ∏ ¤ÌÙË ÂÓfiÙËÙ· «·ÊËÁÂ›Ù·È» ÙË ÌÂÙ·ÙÚÔ‹ ÙÔ˘ Â›

ÙÔ˘ÚÎÔÎÚ·Ù›·˜ ÎÔÈÌËÙËÚÈ·ÎÔ‡ ÙfiÔ˘ ÛÂ ·ÓÂÈÛÙËÌÈÔ‡ÔÏË Î·È

fiÏË ÂÎı¤ÛÂˆÓ. √È ÊˆÙÔÁÚ·Ê›Â˜ ÙË˜ ÂÓfiÙËÙ·˜ ·˘Ù‹˜ ¤¯Ô˘Ó ÂÈ‰ÈÎ‹

ÛËÌ·Û›·, ‰ÈfiÙÈ ‰Â›¯ÓÔ˘Ó Ò˜ ÔÈ ¯Ú‹ÛÂÈ˜ ÙÔ˘ ¯ÒÚÔ˘ ‰È·‰¤¯ÔÓÙ·È Ë Ì›·

ÙËÓ ¿ÏÏË Î·È Ò˜ ¤Ó·˜ «·Î¿Ï˘ÙÔ˜» ÙfiÔ˜ ‰È¤Ê˘ÁÂ ÙÔÓ Î›Ó‰˘ÓÔ Ó·

ÌÂÙ·ÙÚ·Â› ÛÂ ÚÔÛÊ˘ÁÈÎfi ÔÈÎÈÛÌfi Î·È ÂÓÙ¿¯ıËÎÂ ÛÙÔ ·ÛÙÈÎfi

‰›ÎÙ˘Ô. 

ªÓËÌÂ›·: ∏ ¤ÎÙË ÂÓfiÙËÙ· ÂÚÈÏ·Ì‚¿ÓÂÈ ÌÓËÌÂ›· ÙË˜ £ÂÛÛ·ÏÔÓ›ÎË˜,

·fi ‰È¿ÊÔÚÂ˜ ÂÚÈfi‰Ô˘˜ ÙË˜ ÈÛÙÔÚ›·˜ ÙË˜, Î·È ÙÔ˘˜ ÂÚÈ‚¿ÏÏÔÓÙÂ˜

¯ÒÚÔ˘˜ ÙÔ˘˜. ªÂÚÈÎ¤˜ ÊÔÚ¤˜ ÔÈ ÌÂÙ·‚ÔÏ¤˜ ÛÙÔ ÂÚÈ‚¿ÏÏÔÓ Â›Ó·È

ÙfiÛÔ ¤ÓÙÔÓÂ˜, ÒÛÙÂ ·ÔÛÔ‡Ó ÙÔ ÂÓ‰È·Ê¤ÚÔÓ ·fi Ù· ÌÓËÌÂ›· Î·ı’

·˘Ù¿. 

∏ ÂÓ‰fiÙÂÚË ÂÚÈÔ¯‹: ∏ ¤‚‰ÔÌË ÂÓfiÙËÙ· ÂÚÈÏ·Ì‚¿ÓÂÈ Ï‹„ÂÈ˜ ·fi

The port: The second unit includes photos of the port of

Thessaloniki. Apart from the significance of the port for the

financial life of the city and its boroughs, the location facilitates

the photographic recording of the wide-range changes that

took place in the greater urban tissue of the city. 

The quay: The third unit includes the quay of Thessaloniki; the

one which previously constituted the marine character of the

city. These shots record the comparative changes in both

buildings and people portrayed. This unit is very significant

mainly from an aesthetic point of view. These changes concern

private life in a limited scale.  

The White Tower: The fourth unit focuses on the White Tower

and includes photographs having as a theme either the

monument itself or the surrounding area. Maybe the sequence

of these photos facilitates our perception of why this specific

tower gradually became the landmark of the city, through the

changes in its surrounding area. 

The Aristotle University of Thessaloniki & The Thessaloniki

International Fair: The fifth unit "narrates" the conversion of the

cemetery – during the Turkish occupation – into a university

campus and a trade fair site. The photographs of this unit are

of special significance, since they present the way in which the

usages of this site followed one another, how an "open" site

escaped the risk of becoming a refugee camp and it was placed

in the urban tissue.  

Monuments: The sixth unit includes some monuments of

Thessaloniki, from several historical periods, as well as their

surroundings. Sometimes, the changes in the surrounding areas

are so intense that they actually distract the interest from the

monuments themselves.  

The inner area: The seventh unit includes shots of other – inside
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¿ÏÏ· ÛËÌÂ›· –ÂÛˆÙÂÚÈÎ¿- ÙË˜ ÂÓÙfi˜ ÙˆÓ ÙÂÈ¯ÒÓ £ÂÛÛ·ÏÔÓ›ÎË˜, Ô˘

·Ô‰›‰Ô˘Ó Î˘Ú›ˆ˜ ÙËÓ ÔÚÂ›· ·Ó·Û¯Â‰È·ÛÌÔ‡ Î·È ·ÓÔÈÎÔ‰fiÌËÛ‹˜

ÙË˜ ÌÂÙ¿ ÙËÓ ˘ÚÎ·ÁÈ¿ ÙÔ˘ 1917. √È ÚÒÙÂ˜ ÊˆÙÔÁÚ·Ê›Â˜ ·˘Ù‹˜ ÙË˜

ÂÓfiÙËÙ·˜ ·Ú·‰›‰Ô˘Ó ‰Â›ÁÌ·Ù· ÏÈÏÈÔ‡ÙÂÈˆÓ Â·ÁÁÂÏÌ·ÙÈÎÒÓ

¯ÒÚˆÓ, Ô˘ ÌÂÚÈÎ¤˜ ÊÔÚ¤˜ ÙÔ ÂÌ‚·‰fiÓ ÙÔ˘˜ ‰ÂÓ ÍÂÂÚÓÔ‡ÛÂ Ù·

¤ÓÙÂ ÙÂÙÚ·ÁˆÓÈÎ¿ Ì¤ÙÚ·, ·ÏÏ¿ ÔÈ È‰ÈÔÎÙ‹ÙÂ˜ ÙÔ˘˜ ‰ÂÓ ‹Ù·Ó ÏÈÁfiÙÂ-

ÚÔÈ ·fi ¤ÓÙÂ.

ŒÚÁ·: Δ¤ÏÔ˜, Ë fiÁ‰ÔË ÂÓfiÙËÙ· ·ÊÔÚ¿ ÌÂÁ¿Ï· ‰ËÌfiÛÈ· ¤ÚÁ· Î·È

È‰ÈˆÙÈÎ¤˜ ÂÂÓ‰˘ÙÈÎ¤˜ ÚˆÙÔ‚Ô˘Ï›Â˜ Ô˘ ÛËÌ¿‰Â„·Ó ÙË ˙ˆ‹ ÙË˜

£ÂÛÛ·ÏÔÓ›ÎË˜ ÛÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ 1960 Î·È ¤ÂÈÙ·. ∂È‰ÈÎ¿ Ë Â¤Ó‰˘-

ÛË ÙË˜ Esso Pappas ·ÔÙ¤ÏÂÛÂ Î·Ù·Ï‡ÙË ·Ó¿Ù˘ÍË˜ ÛÙËÓ Â˘Ú‡ÙÂ-

ÚË ÂÚÈÔ¯‹.

√Û¿ÎÈ˜ ÛÙËÓ ÚˆÙfiÙ˘Ë ÊˆÙÔÁÚ·Ê›· ÙÔ˘ ·Ú¯Â›Ô˘ ˘‹Ú¯Â Û¯ÔÏÈ·-

ÛÌfi˜, Ï‹ÊıËÎÂ ˘fi„Ë ÛÙÔÓ ˘ÔÌÓËÌ·ÙÈÛÌfi ÙË˜. Δ· Û¯fiÏÈ· ·˘Ù¿

·Ô‰Â›¯ıËÎ·Ó ÛÙÈ˜ ÂÚÈÛÛfiÙÂÚÂ˜ ÂÚÈÙÒÛÂÈ˜ ÔÏ‡ÙÈÌÔ˜ Ô‰ËÁfi˜ ÁÈ·

ÙË ¯ÚÔÓÈÎ‹ Ù·‡ÙÈÛË ÙˆÓ ÙÂÎÌËÚ›ˆÓ.

™Â ÌÈ· ÁÂÓÈÎ‹ ·ÔÙ›ÌËÛË ÙË˜ Û¯¤ÛË˜ ·Ó¿ÌÂÛ· ÛÙÈ˜ ÂÓfiÙËÙÂ˜ Ô˘

ÚÔ·Ó·Ê¤ÚıËÎ·Ó Î·È ÙË ¯ÚÔÓÈÎ‹ ÎÏÈÌ¿ÎˆÛË ÙˆÓ ÊˆÙÔÁÚ·ÊÈÒÓ,

ÛËÌÂÈÒÓÔ˘ÌÂ fiÙÈ ÔÈ Ï‹„ÂÈ˜ Ô˘ Û¯ÂÙ›˙ÔÓÙ·È ÌÂ ÙË ‰È·ÌfiÚÊˆÛË ÙË˜

«ÂÓ‰Ô¯ÒÚ·˜» ÙË˜ fiÏË˜ Â›Ó·È Î·Ù¿ Ì¤ÛÔ fiÚÔ ·Ï·ÈfiÙÂÚÂ˜. ∞ÓÙ›ıÂ-

Ù·, ÔÈ Ï‹„ÂÈ˜ Ô˘ ·ÊÔÚÔ‡Ó ‰ËÌfiÛÈ· ¤ÚÁ· Î·È ÙÔ Û¯ËÌ·ÙÈÛÌfi ÙË˜

·ÓÂÈÛÙËÌÈÔ‡ÔÏË˜ (Ô˘ Î·È ·˘Ù‹ ·ÔÙ¤ÏÂÛÂ, ‚¤‚·È·, ¤Ó· ÌÂÁ¿ÏÔ

‰ËÌfiÛÈÔ ¤ÚÁÔ) ÂÈÎÂÓÙÚÒÓÔ˘Ó ÛÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ 1960.

Δ· ÊˆÙÔÁÚ·ÊÈÎ¿ ÙÂÎÌ‹ÚÈ· ·fi ÙÔ ·Ú¯Â›Ô ÙË˜ °ÂÓÈÎ‹˜ °Ú·ÌÌ·ÙÂ›·˜

∂ÈÎÔÈÓˆÓ›·˜ - °ÂÓÈÎ‹˜ °Ú·ÌÌ·ÙÂ›·˜ ∂ÓËÌ¤ÚˆÛË˜ ‚ÔËıÔ‡Ó Ó·

Î·Ù·ÓÔ‹ÛÔ˘ÌÂ ÙÈ˜ ·ÏÏ·Á¤˜ ÛÙËÓ Ù·˘ÙfiÙËÙ· ÌÈ·˜ fiÏË˜. ∞Ó ‰Â¯ÙÔ‡-

ÌÂ fiÙÈ  Ë ·ÏÏ·Á‹ ÛÙËÓ ·ÛÙÈÎ‹ Ù·˘ÙfiÙËÙ· ·ÔÙÂÏÂ› Û˘Ó¿ÚıÚˆÛË ÁÂˆ-

ÁÚ·ÊÈÎÒÓ ÌÂÙ·‚ÔÏÒÓ Î·È ÌÂÙ·‚ÔÏÒÓ ÙË˜ ÓÔÔÙÚÔ›·˜, ÔÈ ÊˆÙÔÁÚ·-

Ê›Â˜ Ì·˜ ı· ‰Â›ÍÔ˘Ó Î˘Ú›ˆ˜ ÙÈ˜ ÚÒÙÂ˜. ™Â fi,ÙÈ ·ÊÔÚ¿ ÙÈ˜ ÓÔÔÙÚÔ-

›Â˜, Ô ·Ï·ÈfiÙÂÚÔ˜ ·Ó·ÁÓÒÛÙË˜ ‰È·ı¤ÙÂÈ ÚÔÛˆÈÎ¿ ‚ÈÒÌ·Ù·. ¶Ú¤-

ÂÈ ·ÏÒ˜ Ó· ·ÔÊ‡ÁÂÈ ÙÈ˜ ·Á›‰Â˜ ÙË˜ ÓÔÛÙ·ÏÁ›·˜. √ ÓÂfiÙÂÚÔ˜

the walls – sites of Thessaloniki, which mainly represent the

course of recasting and rebuilding after the great fire of 1917.

The first photos of this unit represent tiny shops; the surface

areas of these sites have rarely been more than five square

meters, yet no less than five persons were their owners.

Works: Finally, the eighth unit concerns big public works as well

as private investments, which have marked the life of

Thessaloniki since the 1960s and on. Especially, the investment

of Esso Pappas has been a catalyst to the development of the

greater area of the city. 

In the annotation of the photographs, under consideration were

taken their original comments. The latter have often been

proved a valuable guide in the time identification of the

documents.

On an attempt to generally assess the relation between the

above mentioned units and the time scale of the photographs,

it should be noted that the shots concerning the topology of the

"inner" city are – on average – older. On the contrary, the shots

concerning the public works and the landscaping of the

university campus (which, of course, was also a significant

public work as well) mainly focus in the 1960s.

The photographic documents from the archive of the

Secretariat General of Communication – Secretariat General of

Information contribute help us understand the changing identity

of the city. If we accept that the change of the urban identity is

due to the combination of geographic changes as well as

changes in attitude, these photographs will represent mainly

the former. As far as attitudes are concerned, the elder readers

have a personal experience. They just have to avoid the trap of

nostalgia. The younger readers – through the micro-historic

observations – will get an idea of the changes in attitudes and

∂ π ™ ∞ ° ø ° ∏
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·Ó·ÁÓÒÛÙË˜ Ì¤Û· ·fi ÙÈ˜ ÌÈÎÚÔ˚ÛÙÔÚÈÎ¤˜ ·Ú·ÙËÚ‹ÛÂÈ˜ ı· ˘Ô„È·-

ÛÙÂ› ÙÈ˜ ÌÂÙ·‚ÔÏ¤˜ ÛÙÈ˜ ÓÔÔÙÚÔ›Â˜ Î·È ÙÈ˜ Û˘ÌÂÚÈÊÔÚ¤˜.  £· ‰ÂÈ

ˆ˜ –fi¯È ÚÈÓ ÔÏ‡ Î·ÈÚfi- ˘‹Ú¯·Ó Â‡Î· ¿Óˆ ÛÙËÓ ∂ÁÓ·Ù›· Î·È

ÔÈ ¿ÓıÚˆÔÈ ÂÚ·ÙÔ‡Û·Ó ¯ˆÚ›˜ Ó· ÙÚ¤¯Ô˘Ó, ÌÈÏÒÓÙ·˜ Î·È ÎÔÈÙ¿˙Ô-

ÓÙ·˜ Á‡Úˆ ÙÔ˘˜. £· ‰ÂÈ ‰ÚfiÌÔ˘˜ Ô˘ ı· ÙÔ˘˜ ·Ó·ÁÓˆÚ›ÛÂÈ, ·ÏÏ¿

Ì¤Û· ·fi ÌÈ· ·›ÛıËÛË –Û¯Â‰fiÓ ÔÓÂÈÚÈÎ‹. £· ‰ÂÈ ÛÙÔÈ¯Â›· ÁÓˆÛÙ¿

Î·È Ù·˘ÙÔ¯ÚfiÓˆ˜ ·Î·Ù·ÓfiËÙ·. 

À¿Ú¯ÂÈ ¤Ó· ÎÂÓfi ·Ó¿ÌÂÛ· ÛÙËÓ ÈÛÙÔÚÈÔÁÚ·Ê›· Î·È ÙËÓ ·›ÛıËÛË Ô˘

·Ê‹ÓÔ˘Ó ÔÈ ÊˆÙÔÁÚ·Ê›Â˜. °È· Ó· Î·Ï‡„ÂÈ ·˘Ùfi ÙÔ ÎÂÓfi, Ô ·Ó·ÁÓÒ-

ÛÙË˜ ‰ÂÓ ı· ¯ÚÂÈ·ÛÙÂ› ÌfiÓÔÓ ÙËÓ ·Ú·ÙËÚËÙÈÎfiÙËÙ¿ ÙÔ˘. £· Ú¤ÂÈ

Ó· ÂÈÛÙÚ·ÙÂ‡ÛÂÈ ÙË Ê·ÓÙ·Û›· ÙÔ˘. ∏ Ì·ÁÂ›· ÙˆÓ ÔÙÈÎÒÓ ÙÂÎÌËÚ›ˆÓ

Â›Ó·È ·ÎÚÈ‚Ò˜ ·˘Ù‹: fi¯È ÌfiÓÔÓ ‰ÂÓ ÂÍÔ‚ÂÏ›˙Ô˘Ó ÙËÓ Ê·ÓÙ·Û›·, ·ÏÏ¿

ÙËÓ ÂÈ˙ËÙÔ‡Ó.  ªÂÚÈÎ¤˜ ÊÔÚ¤˜, ÙËÓ ··ÈÙÔ‡Ó.

behaviours. They will see that – not long ago – there were pines

on both sides of Egnatia Street and people were walking – not

running – talking to each other and looking around them; they

will see familiar streets, yet they will recognize them through

an almost oneiric sense; they will see familiar – but at the same

time unperceivable – features. 

There is a gap between historiography and the feeling created

by the photographs. In order this gap to be bridged, the reader

will need more than his/ her perceptiveness; imagination will

also be necessary. This is exactly the charm of the visual

documents: they actually need imagination – rather than

eliminate it; sometimes they even demand it.
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