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√ Î˘ÎÏÈÎfi˜ «§Â˘Îfi˜ ¶‡ÚÁÔ˜» ÙË˜ £ÂÛÛ·ÏÔÓ›ÎË˜ ¤¯ÂÈ ÙÔ ›‰ÈÔ Û¯‹Ì·

Î·È ·Ú·Ï‹ÛÈÂ˜ ·Ó·ÏÔÁ›Â˜ ÌÂ ÙÔÓ «ª·‡ÚÔ ¶‡ÚÁÔ» , ÁÓˆÛÙfi ¤ÚÁÔ ÙÔ˘

·Ú¯ÈÙ¤ÎÙÔÓ· ™ÈÓ¿Ó, Ô ÔÔ›Ô˜ ˘„ÒÓÂÙ·È ÛÙÔ «∫¿ÛÙÚÔ ÙË˜ ƒÔ‡ÌÂÏË˜»,

ÛÙËÓ ∫ˆÓÛÙ·ÓÙÈÓÔ‡ÔÏË. ∞ÓÙ›ıÂÙ·, fiÌˆ˜ ÚÔ˜ ÙÔÓ «ª·‡ÚÔ ¶‡ÚÁÔ»

(∫·Ú¿ ∫Ô˘Ï¤), Ë ÔÓÔÌ·Û›· «§Â˘Îfi˜ ¶‡ÚÁÔ˜» Â›Ó·È ÓÂfiÙÂÚË. ª¤¯ÚÈ ÙÔ

1883 ··ÓÙ¿ Ë ÔÓÔÌ·Û›· «¶‡ÚÁÔ˜ ÙÔ˘ ∞›Ì·ÙÔ˜», ÂÓÒ Ì¤¯ÚÈ ÙËÓ Âfi-

ÌÂÓË ‰ÂÎ·ÂÙ›· ¯ÚËÛÈÌÔÔÈÔ‡Ù·Ó ˆ˜ Ê˘Ï·Î‹ ÌÂ ÂÎ·ÙÔÓÙ¿‰Â˜ ÎÚ·ÙÔ‡-

ÌÂÓÔ˘˜. ™ÙÈ˜ ÚÒÙÂ˜ Â·ÁÁÂÏÌ·ÙÈÎ¤˜ ÊˆÙÔÁÚ·Ê‹ÛÂÈ˜ ÙË˜ £ÂÛÛ·ÏÔÓ›-

ÎË˜ -Ô˘ Ú·ÁÌ·ÙÔÔÈ‹ıËÎ·Ó Á‡Úˆ ÛÙ· 1890 ÁÈ· ÏÔÁ·ÚÈ·ÛÌfi ÙÔ˘

ÛÔ˘ÏÙ¿ÓÔ˘ ∞ÌÓÙÔ‡Ï Ã·Ì›ÓÙ- Ô §Â˘Îfi˜ ¶‡ÚÁÔ˜ ‰ÂÓ ¤¯ÂÈ Î·Ì›· ÚÔ-

ÓÔÌÈ·Î‹ ÌÂÙ·¯Â›ÚÈÛË Î·È ÊˆÙÔÁÚ·Ê›˙ÂÙ·È ÌfiÓÔÓ Û˘ÌÙˆÌ·ÙÈÎ¿. ∞ÏÏ¿

ÛÙÈ˜ ÚÔ‰ÚÔÌÈÎ¤˜ ¯ÚˆÌÔÏÈıÔÁÚ·ÊÈÎ¤˜ Î·ÚÙÔÛÙ¿Ï Ô˘ ÂÎÙ˘ÒÓÔÓÙ·È

ÛÙË °ÂÚÌ·Ó›· ‹ ÙËÓ ∞˘ÛÙÚ›· ÛÙ· 1896 Î·È 1897, Î·Ù·Ï·Ì‚¿ÓÂÈ ÂÍ¤-

¯Ô˘Û· ı¤ÛË ·Ó¿ÌÂÛ· ÛÙ· ÌÓËÌÂ›· Ô˘ ÂÈÏ¤ÁÔ˘Ó ÔÈ ÂÎ‰fiÙÂ˜ ÙË˜ £ÂÛ-

Û·ÏÔÓ›ÎË˜. 

√ ‡ÚÁÔ˜ ÂÚÈ‚·ÏÏfiÙ·Ó ·fi ÂÚÈÙÂ›¯ÈÛÌ· Ô˘ Â›¯Â ÔÎÙ·ÁˆÓÈÎfi Û¯‹Ì·

ÌÂ ¯·ÌËÏfi ‡„Ô˜ (ÂÚ›Ô˘ ¤ÓÙÂ Ì¤ÙÚ·). ™Â ÙÚÂÈ˜ ·fi ÙÈ˜ ·È¯Ì¤˜ ÙÔ˘

ÂÚÈÙÂÈ¯›ÛÌ·ÙÔ˜ ˘‹Ú¯·Ó ÈÛ¿ÚÈıÌÔÈ ÔÎÙ·ÁˆÓÈÎÔ› ˘ÚÁ›ÛÎÔÈ, ÂÓÒ ¤Ó·˜

Ù¤Ù·ÚÙÔ˜ Î·È ÌÂÁ·Ï‡ÙÂÚÔ˜ ˘ÚÁ›ÛÎÔ˜ ˘‹Ú¯Â Ì¤Û· ÛÙÔÓ ÂÚ›‚ÔÏÔ. ΔÔ

ÂÚÈÙÂ›¯ÈÛÌ· Î·ÙÂ‰·Ê›ÛÙËÎÂ ÙÔ 1911. √ ‡ÚÁÔ˜ ÎËÚ‡¯ıËÎÂ ÂıÓÈÎfi

·Ú¯·ÈÔÏÔÁÈÎfi ÌÓËÌÂ›Ô ÛÙÈ˜ 23.8.1913. √È 12 ÊˆÙÔÁÚ·Ê›Â˜ ÙË˜ ÂÓfi-

ÙËÙ·˜ ·˘Ù‹˜ Î·Ï‡ÙÔ˘Ó ÙËÓ ÂÚ›Ô‰Ô 1907-1970, Ù·˘Ù›˙ÔÓÙ·È ‰ËÏ·‰‹

ÌÂ ÙË ¯ÚÔÓÈÎ‹ ÂÚ›Ô‰Ô Î·Ù¿ ÙËÓ ÔÔ›· Ô ‡ÚÁÔ˜ ÌÂÙ·‚Ï‹ıËÎÂ ·fi

«ÌÓËÌÂ›Ô» (fiˆ˜ ÔÏÏ¿ ¿ÏÏ·) ÛÂ Û‹Ì· Î·Ù·ÙÂı¤Ó ÙË˜ £ÂÛÛ·ÏÔÓ›ÎË˜.

The circular "White Tower" of Thessaloniki has the same shape

and similar proportions with the "Black Tower", the famous work

of the architect Sinan, standing at the "Castle of Roumeli", in

Constantinople. Yet, contrary to the "Black Tower" (Kara Koule),

the name "White Tower" is more recent. Until 1883, it was known

as "Blood Tower", while until the decade that followed it had been

used as a jail, where hundreds of prisoners were held. In the first

professional photographs of Thessaloniki – which the Sultan

Abdul Hamid had them taken around 1890 – the White Tower is

not treated with any preference, being shot only occasionally.

However, on the first chromolithographic postcards printed in

Germany or Austria in 1896 and 1897, it occupies a prominent

position among the monuments chosen by the publishers of

Thessaloniki.

The tower was surrounded with octagonal low walls (about five

meters in height). On three of the peaks of this wall, there were

an equal number of octagonal turrets, while a fourth and bigger

one stood within the ring. This wall was demolished in 1911. The

tower was declared a national archeological monument on the

23.8.1913. The 12 photographs of this unit cover the period

during 1907-1970, i.e. they coincide with the period during which

the tower was transformed from a "monument" (as many others)

into the landmark of Thessaloniki.
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√ ¯ÒÚÔ˜ Á‡Úˆ ·fi ÙÔÓ ‡ÚÁÔ ‰È·ÌÔÚÊÒıËÎÂ ÛÙÈ˜ ·Ú¯¤˜ ÙÔ˘ ÂÈÎÔ-

ÛÙÔ‡ ·ÈÒÓ·. ΔÔ 1907 ÔÈÎÔ‰ÔÌ‹ıËÎÂ Í‡ÏÈÓË ·Ô‚¿ıÚ·, ÚÔÎÂÈÌ¤ÓÔ˘

Ó· ÂÍ˘ËÚÂÙ‹ÛÂÈ ÙË Ó·˘ÛÈÏÔ˝· ÙÔ˘ £ÂÚÌ·˚ÎÔ‡ ∫fiÏÔ˘. ∏ ¯Ú‹ÛË

·˘Ù‹ Ì·˜ ÂÈÙÚ¤ÂÈ Ó· ·ÓÙÈÏËÊıÔ‡ÌÂ ÙË ÛÎÔÈÌfiÙËÙ· ÙË˜ ·„›‰·˜ Î·È

ÙË˜ ÂÚ›ÊÚ·ÍË˜, Ô˘ ·¤ÎÏÂÈÂ ÙËÓ ·Ô‚¿ıÚ· ·fi ÙÔ ¯ÒÚÔ ÙË˜ ÚÔ-

Î˘Ì·›·˜. ∞Ó Î·È Ë ÂÙ·ÈÚÂ›· Ó·˘ÛÈÏÔ˝·˜ £ÂÚÌ·˚ÎÔ‡ ÙÒ¯Â˘ÛÂ ÁÚ‹-

ÁÔÚ·, Ë ·Ô‚¿ıÚ· ‰È·ÙËÚ‹ıËÎÂ ÁÈ· ÌÂÚÈÎ¤˜ ‰ÂÎ·ÂÙ›Â˜. ™ÙÔ ‚¿ıÔ˜,

Ì¤Û· ·fi ÙËÓ ·„›‰·, Ê·›ÓÂÙ·È Ë Ô‰fi˜ ∂ıÓÈÎ‹˜ ∞Ì‡ÓË˜. 

√ §Â˘Îfi˜ ¶‡ÚÁÔ˜ Î·È 
Ë Í‡ÏÈÓË ·Ô‚¿ıÚ· ÙÔ˘, 1907

Débarcadère de la Tour Blanche

The area around the tower was landscaped in early 20th

century. In 1907, the wooden dock was constructed in order to

serve the navigation within Thermaikos Gulf. This usage

explains the utility of both the arch and the fencing, which

separated the dock from the quay. Although the shipping

company of Thermaikos soon went bankrupt, the dock was

maintained for some decades. In the background, through the

arch, Ethnikis Amynis Street appears. 

The White Tower with its
wooden dock, 1907

Débarcadère de la Tour Blanche
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∏ ÂÈÎfiÓ· ÚÔ¤Ú¯ÂÙ·È ·fi Î·ÚÙÔÛÙ¿Ï ÙˆÓ Matarasso, Saragoussi

& Rousso, Ô˘ ÂÎ‰fiıËÎÂ ÛÙË £ÂÛÛ·ÏÔÓ›ÎË ÙÔ 1908. √ ·ÂÈÎÔÓÈ˙fi-

ÌÂÓÔ˜ ËÏÂÎÙÚÈÎfi˜ ÙÚÔ¯Èfi‰ÚÔÌÔ˜ ·ÔÙÂÏÔ‡ÛÂ ÚfiÛÊ·ÙÔ ·fiÎÙËÌ·

ÙË˜ £ÂÛÛ·ÏÔÓ›ÎË˜, ‰Â‰ÔÌ¤ÓÔ˘ fiÙÈ ÙÔ ¤ÙÔ˜ ÂÎÂ›ÓÔ ÔÈ ÈÔÎ›ÓËÙÔÈ ÙÚÔ-

¯Èfi‰ÚÔÌÔÈ ·ÓÙÈÎ·Ù·ÛÙ¿ıËÎ·Ó ÌÂ ËÏÂÎÙÚÔÎ›ÓËÙÔ˘˜. 

∏ Ô‰fi˜ ∂ıÓÈÎ‹˜ ∞Ì‡ÓË˜ (Ã·ÌÈÓÙÈ¤) ¿Ú¯ÈÛÂ Ó· Î·Ù·ÛÎÂ˘¿˙ÂÙ·È ÙÔ

1889, ÛÂ ¤‰·ÊÔ˜ Ô˘ ·Ï·ÈfiÙÂÚ· ·Ó‹ÎÂ ÛÂ ıÚËÛÎÂ˘ÙÈÎ¿ È‰Ú‡Ì·Ù·

·ÏÏ¿ Â›¯Â ÂÚÈ¤ÏıÂÈ ÛÙÔ ·˘ÙÔÎÚ·ÙÔÚÈÎfi Ù·ÌÂ›Ô. ΔÔ ÛÈÓÙÚÈ‚¿ÓÈ ·ÓÂ-

Á¤ÚıËÎÂ ÙËÓ ›‰È· ÂÔ¯‹ ·fi ÙÔ ÛÔ˘ÏÙ¿ÓÔ Ã·Ì›ÓÙ. ™‡ÌÊˆÓ· ÌÂ ÙÔÓ

·ÔÏÔÁÈÛÌfi ÙÔ˘ ‚ÈÏ·ÂÙ›Ô˘ £ÂÛÛ·ÏÔÓ›ÎË˜, Ë ˘‰ÚÔ‰fiÙËÛ‹ ÙÔ˘ ı·

ÁÈÓfiÙ·Ó ·fi ÙÔÈÎ‹ ˘fiÁÂÈ· ÚÔ‹ Î·È, Û‡ÌÊˆÓ· ÌÂ ÙÔÓ ·Ú¯ÈÎfi Û¯Â-

‰È·ÛÌfi, ÙÔ ‡„Ô˜ ÙÔ˘ ı· ‹Ù·Ó ÔÎÙÒ Ì¤ÙÚ· (‰ÂÓ ¤ÊÙ·ÛÂ Ô‡ÙÂ Ù· ÌÈÛ¿).

ΔÔ ÎfiÛÙÔ˜ ÙÔ˘, Ô˘ ÚÔ¸ÔÏÔÁ›ÛıËÎÂ ÛÂ 600 Ï›ÚÂ˜, ı· ¯ÚÂˆÓfiÙ·Ó

ÛÙÔ «ÚÔÛˆÈÎfi Ù·ÌÂ›Ô ÙÔ˘ ™Ô˘ÏÙ¿ÓÔ˘, fiˆ˜ Î·È ¿ÏÏÂ˜ Â˘ÏÔÁËÌ¤-

ÓÂ˜ ÊÈÏ·ÓıÚˆ›Â˜ ÙË˜ ∞.ª.».

ΔÔ ¿Óˆ Ì¤ÚÔ˜ ÙË˜ Ô‰Ô‡ 
∂ıÓÈÎ‹˜ ∞Ì‡ÓË˜ Î·È 
ÙÔ ÛÈÓÙÚÈ‚¿ÓÈ (ÛÙË ÛËÌÂÚÈÓ‹ 
Ï·ÙÂ›· ™ÈÓÙÚÈ‚·Ó›Ô˘), 1908

Souvenir de Salonique - Fontaine Hamidie

The photograph is part of a postcard by Matarasso, Saragoussi

& Rousso, published in Thessaloniki in 1908. The represented

electric tram was a comparatively recent feature of

Thessaloniki, since in that year the horse drawn trams were

replaced by electric ones. 

The construction of Ethnikis Amynis Street (Hamidie) started in

1889, on land formerly belonging to religious institutes and then

came to the imperial fund. The fountain was constructed during

the same period by Sultan Hamid. According to the report of the

vilaeti (county) of Thessaloniki, a local underground stream

would supply it with water and, according to the initial plan, it

would be eight meters in height (finally, it was less than the

half). The budget was 600 liras; while it would burden the

"Sultan’s personal fund, as well as other blessed charities of His

Majesty".

The upper part of Ethnikis
Amynis Street and the fountain
(in the present Sintrivaniou
Square), 1908

Souvenir de Salonique - Fontaine Hamidie
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∏ ÚÒÙË ÊÔÚ¿ Ô˘ Ô ∂ÏÂ˘ı¤ÚÈÔ˜ μÂÓÈ˙¤ÏÔ˜ ÂÈÛÎ¤ÊÙËÎÂ ÙËÓ ·Â-

ÏÂ˘ıÂÚˆÌ¤ÓË ·fi ÙÔÓ ÂÏÏËÓÈÎfi ÛÙÚ·Ùfi £ÂÛÛ·ÏÔÓ›ÎË ‹Ù·Ó Î·Ù¿ ÙËÓ

ÂÈÛÙÚÔÊ‹ ÙÔ˘ ·fi ÙË Û˘Ó‰È¿ÛÎÂ„Ë ÙÔ˘ §ÔÓ‰›ÓÔ˘, ÙÔÓ π·ÓÔ˘¿ÚÈÔ

ÙÔ˘ 1913. ™‡ÌÊˆÓ· ÌÂ ÙËÓ ÂÊËÌÂÚ›‰· «¡¤· ∞Ï‹ıÂÈ·» (26.1.1913):

«ÔÏ‡ ÚÔ ÙË˜ ÌÂÛËÌ‚Ú›·˜ ·ÎfiÌË ÙÔ Ï‹ıÔ˜ ‹Ú¯ÈÛÂ Û˘ÁÎÂÓÙÚÔ‡ÌÂ-

ÓÔÓ ÂÈ˜ ÙËÓ ÚÔ ÙÔ˘ §Â˘ÎÔ‡ ¶‡ÚÁÔ˘ Ï·ÙÂ›·Ó, fiÔ˘ Â›ÛË˜ ÚÔ-

Û‹ÏıÔÓ Ù· Ì¤ÏË ·ÛÒÓ ÙˆÓ Û˘ÓÙÂ¯ÓÈÒÓ, ÔÈ ÂÌÔÚÔ¸¿ÏÏËÏÔÈ (…)

Î·È Ï‹ıÔ˜ ÔÏ‡, Ô‡Ùˆ˜ ÒÛÙÂ Ë Û˘ÁÎ¤ÓÙÚˆÛÈ˜ Î·Ù¤ÛÙË ÔÏ˘ÏË-

ı‹˜». 

√ ∂. μÂÓÈ˙¤ÏÔ˜ ¤ÊÙ·ÛÂ ÛÙÈ˜ 3 ÙÔ ·fiÁÂ˘Ì· ÛÙÔ ÛÈ‰ËÚÔ‰ÚÔÌÈÎfi

ÛÙ·ıÌfi. ™ÙË ÊˆÙÔÁÚ·Ê›·, Ô ÎfiÛÌÔ˜ ¤¯ÂÈ ÛÙÚ·ÌÌ¤ÓÔ ÙÔ ‚Ï¤ÌÌ· ÚÔ˜

ÙÔ ¿Óˆ Ì¤ÚÔ˜ ÙË˜ Ô‰Ô‡ ∂ıÓÈÎ‹˜ ∞Ì‡ÓË˜, ÂÚÈÌ¤ÓÔÓÙ·˜ fiÙÈ Ô Úˆ-

ı˘Ô˘ÚÁfi˜ ı· ‰È¤Û¯È˙Â ÙËÓ ∂ÁÓ·Ù›· (fiÔ˘ Â›ÛË˜ ÙÔÓ ÂÚ›ÌÂÓ·Ó

ÔÏÏÔ›), ı· Î·Ù¤‚·ÈÓÂ ÙËÓ ∂ıÓÈÎ‹˜ ∞Ì‡ÓË˜ Î·È ı· Û˘Ó¤¯È˙Â ÚÔ˜ ÙË

ÏÂˆÊfiÚÔ ÙˆÓ ∂ÍÔ¯ÒÓ ÁÈ· Ó· ÂÈÛÎÂÊÙÂ› ÙÔ ÚÔÛˆÚÈÓfi ·Ó¿ÎÙÔÚÔ

(ÛÙË ÛËÌÂÚÈÓ‹ ÛÙ¿ÛË °ÂˆÚÁ›Ô˘). ŸÌˆ˜ Ô μÂÓÈ˙¤ÏÔ˜ ‹ÁÂ ·Â˘ıÂ›·˜

-Ì¤Ûˆ ÙË˜ Ô‰Ô‡ ∫Ô˘ÓÙÔ˘ÚÈÒÙÔ˘- ÛÙÔ ·Ú·ÏÈ·Îfi ÍÂÓÔ‰Ô¯Â›Ô «™Ï¤-

ÓÙÈÙ» ÁÈ· Ó· ·Ó··˘ÙÂ›. «√‡Ùˆ˜, ÔÈ ¯ÈÏÈ¿‰Â˜ ÙÔ˘ ÎfiÛÌÔ˘ (…) ¤ÌÂÈÓ·Ó

ÌÂ ÙËÓ ·ÔÁÔ‹ÙÂ˘ÛÈÓ».

∞Ó·ÌÔÓ‹ ÁÈ· ÙËÓ ¤ÏÂ˘ÛË 
ÙÔ˘ ∂ÏÂ˘ıÂÚ›Ô˘ μÂÓÈ˙¤ÏÔ˘ 
ÛÙËÓ Ï·ÙÂ›· ÙÔ˘ §Â˘ÎÔ‡ 
¶‡ÚÁÔ˘, 25.1.1913

ÕÊÈÍË ÙÔ˘ μÂÓÈ˙¤ÏÔ˘. ΔÂÏÂ˘Ù·›Â˜ 
ÚÔÂÙÔÈÌ·Û›Â˜ ÁÈ· ÙË ‰È·ÎfiÛÌËÛË 
ÙˆÓ ‰ÚfiÌˆÓ ÚÈÓ ·fi ÙËÓ ·Ú¤Ï·ÛË

The first time Eleftherios Venizelos visited the liberated – by the

Greek Army – city of Thessaloniki was during his return from

the London Conference, in January 1913. According to the

newspaper "Nea Alithia" (26.1.1913): "long before noon, the

crowd started gathering at the White Tower Square, where

members of all crafts also swarm, along with the shop

assistants (…) and much crowd; Thus, a great number of people

was gathered".

Eleftherios Venizelos arrived at 3 o’clock in the afternoon at the

railway station. In the photograph, the crowd is looking at the

upper part of Ethnikis Amynis Street, expecting the Prime

Minister to cross Egnatia Street (where also a big crowd was

waiting for him); he would walk down Ethnikis Amynis Street

towards the Exohon Avenue in order to visit the temporary

palace (at the current "Gheorgiou" bus station). However,

Venizelos went directly – via Kountourioti Street – to the

"Splendid" Hotel, by the seaside, in order to have some rest.

"Thus, thousand of people (…) were disappointed".

Waiting for Eleftherios
Venizelos’s arrival at the White
Tower Square, 25.1.1913

Venizelos’s arrival. The last preparations 
for the decoration of the streets 
before the parade
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√ Î‹Ô˜ ·˘Ùfi˜ ‚ÚÈÛÎfiÙ·Ó ·Ó¿ÌÂÛ· ÛÙÔÓ ‡ÚÁÔ Î·È ÙÔ ÛËÌÂÚÈÓfi

μ·ÛÈÏÈÎfi £¤·ÙÚÔ. ∏ ·ÚÔ˘Û›· ¿ÁÁÏˆÓ Î·È Á¿ÏÏˆÓ ·ÍÈˆÌ·ÙÈÎÒÓ

Î·ıÈÛÙ¿ ‚¤‚·ÈË ÙË ¯ÚÔÓÔÏfiÁËÛË ÛÙËÓ ÂÚ›Ô‰Ô ÙÔ˘ ÚÒÙÔ˘ ·ÁÎÔ-

ÛÌ›Ô˘ ÔÏ¤ÌÔ˘. √È Û˘ÁÎÂÓÙÚÒÛÂÈ˜ Ô˘ ÁÓˆÚ›˙Ô˘ÌÂ ·fi ÙËÓ ÂÔ¯‹

ÂÎÂ›ÓË (‰ÂÓ ÂÈÙÚ¿ËÎ·Ó ÔÏÏ¤˜) Û˘Ó‰¤ÔÓÙ·È ÌÂ ÙËÓ ÂÍ¤ÏÈÍË ÙÔ˘

ÂıÓÈÎÔ‡ ‰È¯·ÛÌÔ‡. ¶Èı·Ó‹ ÂÚ›ÛÙ·ÛË Â›Ó·È Ë Û˘ÁÎ¤ÓÙÚˆÛË ÙÔ˘ ™˘Ï-

ÏfiÁÔ˘ ºÈÏÂÏÂ˘ı¤ÚˆÓ, ÛÙÈ˜ 17.4.1916, ÌÂ ÔÌÈÏËÙ‹ ÙÔÓ ¢ËÌ‹ÙÚÈÔ

¢›ÁÎ·. ¢ÂÓ ·ÔÎÏÂ›ÂÙ·È, fiÌˆ˜, Ó· ÚfiÎÂÈÙ·È ÁÈ· ÙË Û˘ÁÎ¤ÓÙÚˆÛË ‰È·-

Ì·ÚÙ˘Ú›·˜ ÙË˜ 8Ë˜ ∞˘ÁÔ‡ÛÙÔ˘ 1916, ·fi ÙËÓ ÔÔ›· ÍÂÎ›ÓËÛÂ Î·È ÙÔ

∫›ÓËÌ· ÙË˜ ∂ıÓÈÎ‹˜ ÕÌ˘Ó·˜ (¿ÏÈ ÌÂ ÔÌÈÏËÙ‹ ÙÔÓ ¢. ¢›ÁÎ·). ∫·È ÔÈ

‰‡Ô ËÌÂÚÔÌËÓ›Â˜ (ÌÂ ÙÔ ·Ï·Èfi ËÌÂÚÔÏfiÁÈÔ) Â›Ó·È Û˘Ì‚·Ù¤˜ ÌÂ ÙÔ

„¿ıÈÓÔ Î·¤ÏÔ «·Ó·Ì¿», Ô˘ ÊÔÚÔ‡Ó ÔÈ ÂÚÈÛÛfiÙÂÚÔÈ ·fi ÙÔ˘˜

ÂÈÎÔÓÈ˙fiÌÂÓÔ˘˜. ™ÙËÓ ÚÒÙË ÂÚ›ÙˆÛË, Ë ÔÌÈÏ›· ¤ÁÈÓÂ Ì¤Û· ÛÙÔ

Î˘Ú›ˆ˜ (ÌË ÂÈÎÔÓÈ˙fiÌÂÓÔ) ÎÙ›ÚÈÔ ÙÔ˘ Î‹Ô˘. ™ÙË ‰Â‡ÙÂÚË, ÔÈ ÔÌÈÏËÙ¤˜

·Ó¤‚ËÎ·Ó Â¿Óˆ ÛÙÔ ÂÈÎÔÓÈ˙fiÌÂÓÔ ÂÚ›ÙÂÚÔ ÙË˜ ËÏÂÎÙÚÈÎ‹˜ ÂÙ·È-

ÚÂ›·˜.

™˘ÁÎ¤ÓÙÚˆÛË ÛÙÔÓ ∫‹Ô 
ÙÔ˘ §Â˘ÎÔ‡ ¶‡ÚÁÔ˘, 1916

™˘ÁÎ¤ÓÙÚˆÛË ‰È·Ì·ÚÙ˘Ú›·˜

This garden was stretching between the White Tower and the

current Royal Theatre. The presence of British and French

officers securely dates the photograph during the First World

War. The known gatherings of the time known (anyway, only a

few were allowed to take place) are related to the course of the

"national split". A possible occasion might have been the

gathering of the Liberals Association, on 17.4.1916, where Mr.

Dimitrios Digas was the speaker. Yet, it is not impossible to be

the protestation of 8th August 1916, from which the National

Defence Movement started (where Mr. Dimitrios Digas was the

speaker, once more). Both these dates (according to the old

calendar) are compatible with the "panama" leghorns that most

of the men represented wear. In the first case, the speech was

held in the main (non- represented) building of the garden; in the

second case, the speakers climbed on the represented kiosk of

the electric company.

Gathering at the White Tower
Garden, 1916

Protestation
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™Ù· ÂÓ‹ÓÙ· ¯ÚfiÓÈ· Ô˘ ·ÎÔÏÔ‡ıËÛ·Ó, Ë Ï·ÙÂ›· ÌÚÔÛÙ¿ ÛÙÔÓ

‡ÚÁÔ ˘¤ÛÙË ÔÈÎ›ÏÂ˜ ÌÂÙ·‚ÔÏ¤˜. ª›· ·fi ·˘Ù¤˜ ‹Ù·Ó Ë Î·ÙÂ‰¿ÊÈ-

ÛË ÙÔ˘ Û˘ÁÎÚÔÙ‹Ì·ÙÔ˜ ÙÔ˘ Ù·˘ÙÒÓ˘ÌÔ˘ Î‹Ô˘ (1958) Î·È Ë ·Ó¤-

ÁÂÚÛË ‰‡Ô ‰ËÌÔÛ›ˆÓ ÎÙÈÚ›ˆÓ ÛÙË Û˘Ì‚ÔÏ‹ ÌÂ ÙËÓ Ô‰fi ∂ıÓÈÎ‹˜ ∞Ì‡-

ÓË˜, Ô˘ Î·ıfiÚÈÛ·Ó ÙÔÓ ·ÈÛıËÙÈÎfi ¯·Ú·ÎÙ‹Ú· ÙË˜ ÂÚÈÔ¯‹˜ (ÛÙÔ

‰ÂÍÈfi ÙÌ‹Ì· ÙË˜ ÊˆÙÔÁÚ·Ê›·˜): Ù· ÎÙ›ÚÈ· ÙÔ˘ ∫Ú·ÙÈÎÔ‡ £Â¿ÙÚÔ˘

μÔÚÂ›Ô˘ ∂ÏÏ¿‰Ô˜ (1952-1962) Î·È ÙË˜ §¤Û¯Ë˜ ºÚÔ˘Ú¿˜ £ÂÛÛ·ÏÔ-

Ó›ÎË˜ (1952). ∏ Î˘ÎÏÔÊÔÚÈ·Î‹ Ú‡ıÌÈÛË ÙË˜ Ï·ÙÂ›·˜, ÌÂ ÙËÓ ˘Ô-

¯ÚÂˆÙÈÎ‹ Î˘ÎÏÈÎ‹ ÔÚÂ›·, ÂÚfiÎÂÈÙÔ Ó· Î·Ù·ÚÁËıÂ› ÌÂÙ¿ ·fi ÌÂÚÈÎ¿

¯ÚfiÓÈ·, fiÙ·Ó ÌÔÓÔ‰ÚÔÌ‹ıËÎ·Ó Ë Ô‰fi˜ ¶·‡ÏÔ˘ ªÂÏ¿ (Ô˘ Î·ÙÂ‚·›-

ÓÂÈ ·fi ÙÔ ¿Óˆ ·ÚÈÛÙÂÚfi ÙÌ‹Ì· ÙË˜ ÊˆÙÔÁÚ·Ê›·˜) Î·È Ë Ô‰fi˜ μ·ÛÈ-

Ï¤ˆ˜ °ÂˆÚÁ›Ô˘ (Ô˘ ·fi ÙËÓ Ï·ÙÂ›· §Â˘ÎÔ‡ ¶‡ÚÁÔ˘ Û˘ÓÂ¯›˙ÂÈ

ÚÔ˜ Ù· ·Ó·ÙÔÏÈÎ¿). ™ÙÔ Î¿Ùˆ ‰ÂÍÈfi Ì¤ÚÔ˜ ‰È·ÎÚ›ÓÂÙ·È Ë ÛÙ¤ÁË ÙÔ˘

μ·ÛÈÏÈÎÔ‡ £Â¿ÙÚÔ˘. ∏ 7Ë πÔ˘Ó›Ô˘ 1962 ‹Ù·Ó ËÌ¤Ú· ¶¤ÌÙË. Ÿˆ˜

‰Â›¯ÓÔ˘Ó ÔÈ ÛÎÈ¤˜, Ë Ï‹„Ë ¤ÁÈÓÂ ·ÔÁÂ˘Ì·ÙÈÓ‹ ÒÚ·. ∏ Î›ÓËÛË Ô¯Ë-

Ì¿ÙˆÓ Â›Ó·È ÂÏ¿¯ÈÛÙË ÛÙËÓ ÂÚÈÔ¯‹, ·ÏÏ¿ ·ÚÎÂÙÔ› Â˙Ô› ‚Ú›ÛÎÔÓÙ·È

ÌÚÔÛÙ¿ ÛÙÔÓ ‡ÚÁÔ.

¶Ï·ÙÂ›· §Â˘ÎÔ‡ ¶‡ÚÁÔ˘, 1962

ΔÔ Ì¤Á·ÚÔÓ ÙÔ˘ ∂ıÓÈÎÔ‡ £Â¿ÙÚÔ˘ 
ÙË˜ fiÏÂˆ˜, ÚÔ ÙË˜ Ï·ÙÂ›·˜ ÙÔ˘ §Â˘ÎÔ‡
¶‡ÚÁÔ˘ Î·È ÌÈ·˜ ÙˆÓ ÎÂÓÙÚÈÎˆÙ¤ÚˆÓ Ô‰ÈÎÒÓ
·ÚÙËÚÈÒÓ ÙË˜ fiÏÂˆ˜, 7.6.1962

In the following half century, the square in front of the tower

underwent many changes.  One of these changes was the

demolition of the homonymous garden (1958) and the

construction of two public buildings at the crossroads of

Ethnikis Amynis Street, which shaped the aesthetic character of

the area (on the right part of the photograph): these are the

buildings of the National Theatre of Northern Greece (1952 –

1962) and the Thessaloniki Garrison Service Club (1952). The

traffic control around the square, with the compulsory circular

direction, was to be revoked a few years later, when Pavlou

Mela Street (which runs down the upper left part pf the

photograph) and Vassileos Gheorgiou Street (which continues

eastwards from the White Tower Square) became one way

streets. On the lower right part of the photograph, one can

distinguish the roof of the Royal Theatre. The 7th June 1962

was Thursday. Judging from the shadows, the shot was taken

in the afternoon. The traffic in the area is scarce, yet many

pedestrians are in front of the tower.

The White Tower Square, 1962

The building of the National Theatre 
of the city, in front of the White Tower
Square and on one of the most central roads
of the city, 7.6.1962
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∏ Ï‹„Ë ¤ÁÈÓÂ ÚÔ˜ ÙËÓ Ô‰fi μ·ÛÈÏ¤ˆ˜ °ÂˆÚÁ›Ô˘. ∏ ÂÈÎfiÓ· ÍÂÓ›˙ÂÈ ÙÔÓ

ÛËÌÂÚÈÓfi £ÂÛÛ·ÏÔÓÈÎ¤·, ‰ÈfiÙÈ Ë ˘Ô¯ÚÂˆÙÈÎ‹ Î˘ÎÏÈÎ‹ ÔÚÂ›· ÛÙË

‰È·ÛÙ·‡ÚˆÛË ·˘Ù‹ ¤¯ÂÈ Î·Ù·ÚÁËıÂ› ÚÔ ÂÙÒÓ, ÂÓÒ ÙÔ ÎÙ›ÚÈÔ ÙÔ˘

ø‰Â›Ô˘ (ÛÙ· ‰ÂÍÈ¿ ÙË˜ ÂÈÎfiÓ·˜, ÌÂ fi„Ë ÚÔ˜ ÙÔ Ê·Îfi) ¤¯ÂÈ Î·ÙÂ‰·-

ÊÈÛÙÂ›, fiˆ˜ Î·È Ù· ¿ÏÏ· ÎÙ›ÚÈ· ›Ûˆ ÙÔ˘. ŒÙÛÈ, ÙÔ ÙÔ›Ô ¿ÏÏ·ÍÂ ÚÈ˙È-

Î¿. ™Ù· ‰ÂÍÈ¿ ÙÔ˘ ÊˆÙÔÁÚ¿ÊÔ˘ ‚ÚÈÛÎfiÙ·Ó ÙÔ ÛÙÚ·ÙfiÂ‰Ô ΔÛÈÚÔ-

ÁÈ¿ÓÓË (fiÔ˘ ÙÒÚ· ·ÓÂÁÂ›ÚÂÙ·È  ‰ËÌ·Ú¯È·Îfi Ì¤Á·ÚÔ), ÂÓÒ ÛÙ· ·ÚÈ-

ÛÙÂÚ¿ ÙÔ˘ ÙÔ ÎÙ›ÚÈÔ ÙË˜ ËÏÂÎÙÚÈÎ‹˜ ÂÙ·ÈÚÂ›·˜ (ÙÒÚ· ÙÔ ¯ÒÚÔ Î·Ù·-

Ï·Ì‚¿ÓÂÈ Ï˘fiÌÂÓÔ Û¯ÔÏÂ›Ô). ¶ÈÔ ·ÚÈÛÙÂÚ¿, ‚Ú›ÛÎÂÙ·È Ë Ó¤· ·Ú·Ï›·.

™‡ÌÊˆÓ· ÌÂ ÙË ÛËÌÂ›ˆÛË, Ë Ï‹„Ë ¤ÁÈÓÂ ΔÂÙ¿ÚÙË ÌÂÛËÌ¤ÚÈ, ÂÚÁ¿ÛÈ-

ÌË ËÌ¤Ú·. ∂ÈÎÚ·ÙÂ› Î·È Â‰Ò Ë ·›ÛıËÛË ÙË˜ ÎÂÓ‹˜ fiÏË˜.

™˘Ì‚ÔÏ‹ ÙˆÓ Ô‰ÒÓ μ·ÛÈÏ¤ˆ˜
°ÂˆÚÁ›Ô˘ Î·È ¢ÂÛÂÚ¤, 1962 (·)

™˘ÁÎÔÈÓˆÓÈ·Îfi˜ ÎfiÌ‚Ô˜ ÙË˜ Ì·ÎÂ‰ÔÓÈÎ‹˜ 
ÚˆÙÂ˘Ô‡ÛË˜, ÌÂ ÙËÓ ÏÂˆÊfiÚÔÓ ¡›ÎË˜ 
¿ÁÔ˘Û·Ó ÚÔ˜ ÙËÓ Ï·ÙÂ›·Ó ÙÔ˘ §Â˘ÎÔ‡ 
¶‡ÚÁÔ˘, ‰ÈÂÚ¯ÔÌ¤ÓËÓ ¤ÌÚÔÛıÂÓ ·˘ÙÔ‡ 
Î·È ‰È·‰Ú¿ÌÔ˘Û·Ó ÔÏfiÎÏËÚÔÓ ÙËÓ ·Ú·Ï›·Ó
ÙË˜ fiÏÂˆ˜, 24.10.1962

The shot was taken towards Vassileos Gheorgiou Street. This

photograph seems awkward to the modern citizen of

Thessaloniki, since the compulsory circular direction on this

crossroads has been revoked years ago; also, building of the

Conservatory (on the right part of the photograph, facing the

camera) has been demolished, as well as the other buildings

behind it. Thus, the landscape has completely changed. On the

photographer’s right side, the Tsirogiannis camp was located

(where now the new City Hall is being constructed), while on his

left there is the building of the electric company (now a

prefabricated school has been erected there). Further on the

left, there is the new waterfront. According to the annotation,

the shot was taken on a working day – Wednesday – noon. Yet,

the city gives the impression of being empty as well.

The crossroads of Vassileos
Gheorgiou and Despere streets,
1962 (a)

An interchange of the Macedonian capital,
where Nikis Avenue leads to the White
Tower Square, passing in front of the tower
and running the whole waterfront of the city,
24.10.1962
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∏ Ï‹„Ë ¤ÁÈÓÂ ÂÚ›Ô˘ ·fi ÙÔ ›‰ÈÔ ÛËÌÂ›Ô, ·ÂÈÎÔÓ›˙ÔÓÙ·˜ ÙËÓ ›‰È·

˘Ô¯ÚÂˆÙÈÎ‹ Î˘ÎÏÈÎ‹ ÔÚÂ›·, ·ÏÏ¿ Ô Ê·Îfi˜ ¤¯ÂÈ ÛÙÚ·ÊÂ› ÚÔ˜ ÙËÓ

Ô‰fi ¢ÂÛÂÚ¤. ∞ÔÎ·Ï‡ÙÂÈ ¤ÙÛÈ ÙÔ ÎÙ›ÚÈÔ ÙË˜ Ã∞¡£ (ÌÂ ÙÔ Î·Ì·-

Ó·ÚÈfi ÌÂ ÙÔÓ ÙÚÔ‡ÏÔ), ÙËÓ Ô‰fi ∞ÁÁÂÏ¿ÎË Î·È ÙË ¢ÈÂıÓ‹ ŒÎıÂÛË £ÂÛ-

Û·ÏÔÓ›ÎË˜. ™Ù· ‰ÂÍÈ¿, ÛÂ ÚÒÙÔ Ï¿ÓÔ, ÙÔ ÂÚÈÙÂ›¯ÈÛÌ· ÙÔ˘ ÛÙÚ·ÙÔ-

¤‰Ô˘ ΔÛÈÚÔÁÈ¿ÓÓË Î·È ÙÔ «™ÙÚ·ÙÈˆÙÈÎfi £¤·ÙÚÔ»  (¤¯ÂÈ Î·ÙÂ‰·ÊÈ-

ÛÙÂ›). √˘ÛÈ·ÛÙÈÎ¿, Ô ÊˆÙÔÁÚ¿ÊÔ˜ ¤¯ÂÈ Û˘ÏÏ¿‚ÂÈ ÛÙÔ Ê·Îfi ÙÔ˘ ÙËÓ

·Ï·È¿ fiÏË (ÛÙÔ˘˜ ÏfiÊÔ˘˜) Î·È ÙË ‰˘ÙÈÎ‹ ÏÂ˘Ú¿ ÙË˜ ÓÂfiÙÂÚË˜

fiÏË˜.

™˘Ì‚ÔÏ‹ ÙˆÓ Ô‰ÒÓ μ·ÛÈÏ¤ˆ˜
°ÂˆÚÁ›Ô˘ Î·È ¢ÂÛÂÚ¤, 1962 (‚)

11.1.1962. ∫˘ÎÏÔÊÔÚÈ·Îfi˜ ÎfiÌ‚Ô˜

The shot was taken from about the same spot, representing the

same compulsory circular direction; however, the camera has

been turned towards Despere Street. Thus, the building of

YMCA of Thessaloniki is revealed (with the campanile and the

dome), along with Aggelaki Street and the International Trade

Fair of Thessaloniki. On the right and in the foreground, there

are the fencing of Tsirogiannis camp and the "Military Theatre"

(which has been demolished). Actually, the photographer has

captured the old city (on the hills) and the western side of the

contemporary city with his camera.

The crossroads of Vassileos
Gheorgiou and Despere streets,
1962 (b)

11.1.1962. An interchange
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∞fi ÙËÓ ·ÌÊ›ÂÛË ÙˆÓ ÂÈÎÔÓÈ˙fiÌÂÓˆÓ Ê·›ÓÂÙ·È fiÙÈ Ë Ï‹„Ë ¤¯ÂÈ Ú·Á-

Ì·ÙÔÔÈËıÂ› Î·ÏÔÎ·›ÚÈ. ™ÙÔ ‰ÂÍÈfi Ì¤ÚÔ˜ ÙË˜ Ï·ÙÂ›·˜ Á›ÓÔÓÙ·È ¤ÚÁ·

Î·È ¤¯ÂÈ ÌfiÏÈ˜ ·Ó·ÓÂˆıÂ› Ô ·ÛÊ·ÏÙÔÙ¿ËÙ·˜ ÙË˜ Ô‰Ô‡ μ·ÛÈÏ¤ˆ˜

°ÂˆÚÁ›Ô˘, ÌÚÔÛÙ¿ ·fi ÙÔ μ·ÛÈÏÈÎfi £¤·ÙÚÔ (‰ÂÍÈ¿). ŒÙÛÈ, Ë ÌÈÎÚ‹

Î˘ÎÏÔÊÔÚ›· ‰ÈÔ¯ÂÙÂ‡ÂÙ·È –ÌÂ ··ÁÔÚÂ˘ÙÈÎfi Û‹Ì· Î·È ÙÚÔ¯ÔÓfiÌÔ˘˜-

ÚÔ˜ ÙËÓ Ô‰fi ¡ÈÎÔÏ¿Ô˘ °ÂÚÌ·ÓÔ‡ (·ÚÈÛÙÂÚ¿). ΔÔ ÎÙ›ÚÈÔ ÙÔ˘ ø‰Â›Ô˘

(ÛÙÔ Î¤ÓÙÚÔ Î·È ÚÔ˜ Ù· ¿Óˆ ·ÚÈÛÙÂÚ¿) ‰ÂÓ ¤¯ÂÈ Î·ÙÂ‰·ÊÈÛÙÂ› ·Îfi-

ÌË, Ô‡ÙÂ fiÌˆ˜ Î·È ÙÔ ÔÏ˘ÒÚÔÊÔ ÍÂÓÔ‰Ô¯Â›Ô ÛÙÔ ‚¿ıÔ˜ (Ó˘Ó

«ª·ÎÂ‰ÔÓ›· ¶·ÏÏ¿˜») ¤¯ÂÈ ÔÏÔÎÏËÚˆıÂ›. ™ÙËÓ ÎÔÚ˘Ê‹ ÙÔ˘ ‡ÚÁÔ˘

ÏÂÈÙÔ˘ÚÁÂ› ·Ó·„˘ÎÙ‹ÚÈÔ. ™Â Û˘Ó‰˘·ÛÌfi ÌÂ ÙÔ˘˜ Ù‡Ô˘˜ ÙˆÓ Ô¯ËÌ¿-

ÙˆÓ, Ë Ï‹„Ë ÌÔÚÂ› Ó· ¯ÚÔÓÔÏÔÁËıÂ› Á‡Úˆ ÛÙ· 1970 ‹ 1971.

¶Ï·ÙÂ›· §Â˘ÎÔ‡ ¶‡ÚÁÔ˘, 
ÂÚ› ÙÔ 1970

ÕÙÈÙÏË

Judging from the outfits of the people represented, it seems

that the shot was taken during summer. At the right part of the

square, public works are made, while the blacktop of Vassileos

Gheorgiou Street has just been repaved, in front of the Royal

Theatre (on the right). Thus, the limited traffic is channelled – by

means of a no entry sign and traffic policemen – to Nikolaou

Germanou Street (on the left). The building of the Conservatory

(in the middle and towards the upper left part of the

photograph) has not yet been demolished; neither the multi-

storey hotel in the background (the present "Macedonia

Palace") has been completed yet. On top of the tower, there is

a refreshment stand. Judging from the types of the vehicles,

the shot can be dated around 1970 or 1971.

The White Tower Square, 
around 1970

Without Title
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√È ÌÂÁ¿ÏÂ˜ ÔÌÔÈfiÙËÙÂ˜ –·ÎfiÌË Î·È ÛÙË ‚Ï¿ÛÙËÛË-ÌÂ ÙËÓ ÂfiÌÂÓË

ÊˆÙÔÁÚ·Ê›·, ÚÔÛ‰ÈÔÚ›˙Ô˘Ó ¯ÚÔÓÔÏÔÁÈÎ¿ ÙË Ï‹„Ë. √È Ó·˘ÙÈÎ¤˜

ÛÙÔÏ¤˜ Â›Ó·È ıÂÚÈÓ¤˜. ¢ÂÓ Ê·›ÓÂÙ·È Ó· ˘¿Ú¯Ô˘Ó ·Ú·ÙËÚËÙ¤˜,

Ú¿ÁÌ· ÂÚ›ÂÚÁÔ ÁÈ· Ó·˘ÙÈÎ‹ ·Ú¤Ï·ÛË, ·ÎfiÌË Î·È ÁÈ· ‰È¤ÏÂ˘ÛË

Ì¿ÓÙ·˜, Î·Ù¿ ÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ 1960.

¡·˘ÙÈÎ‹ Ì¿ÓÙ· ÛÙÔ §Â˘Îfi
¶‡ÚÁÔ, ‰ÂÎ·ÂÙ›· 1960

¶·Ú¤Ï·ÛÈ˜ ÙÌËÌ¿ÙˆÓ μ.¡. ÚÔ 
ÙÔ˘ §Â˘ÎÔ‡ ¶‡ÚÁÔ˘ ÂÈ˜ £ÂÛÛ·ÏÔÓ›ÎËÓ

The great similarities – even in vegetation – with the following

photo, determine the time when this shot was taken. The navy

uniforms are summer-weight. There seem to be no spectators,

something strange in the case of a navy parade – even for a

band procession – during the 1960s.

The Navy band at the White
Tower, 1960s

A parade of the Navy in front 
of the White Tower, at Thessaloniki
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∏ Û˘Ó‹ıË˜ fi„Ë ÙË˜ ÂÚÈÔ¯‹˜ ÙÔ˘ §Â˘ÎÔ‡ ¶‡ÚÁÔ˘ ÛÙË ‰ÂÎ·ÂÙ›· ÙÔ˘

1960. √È ÂÓ‰˘Ì·Û›Â˜ (Î·È Ë ·Ú¤· Ô˘ „·ÚÂ‡ÂÈ ÛÙ· ‰ÂÍÈ¿) Ì·ÚÙ˘-

ÚÔ‡Ó Î¿ˆ˜ ÚÔÁÂÓ¤ÛÙÂÚË ¯ÚÔÓÔÏÔÁ›· Î·È ÔˆÛ‰‹ÔÙÂ (fiÏÔÈ

ÊÔÚ¿ÓÂ Ô˘Î¿ÌÈÛÔ) ÈÔ Î·ÏÔÎ·ÈÚÈÓfi Î·ÈÚfi. ∫¿Ùˆ ·fi ÙÔÓ ‡ÚÁÔ

Â›Ó·È Û˘ÁÎÂÓÙÚˆÌ¤ÓÔÈ ÔÈ ˘·›ıÚÈÔÈ ÊˆÙÔÁÚ¿ÊÔÈ ÙÔ˘. ™ÙË ‰ÂÎ·ÂÙ›·

ÙÔ˘ 1950 Â›¯·Ó ÊÙ¿ÛÂÈ ÙÔ˘˜ 17 (ÛÙË Û˘ÁÎÂÎÚÈÌ¤ÓË Ï‹„Ë ·ÂÈÎÔÓ›-

˙ÔÓÙ·È Ù¤ÛÛÂÚÈ˜, ·ÏÏ¿ ‰ÂÓ Ê·›ÓÔÓÙ·Ó fiÛÔÈ Â›Ó·È Ì¤Û· ÛÙÔ ¿ÚÎÔ). 

√ ÂÚ›·ÙÔ˜ ÚÔ˜ ÙÔ §Â˘Îfi ¶‡ÚÁÔ ‹Ù·Ó Ù˘ÈÎ‹ Û˘Ó‹ıÂÈ· ÙˆÓ £ÂÛ-

Û·ÏÔÓÈÎ¤ˆÓ Ì¤¯ÚÈ ·ÎfiÌË ÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ 1970. Ÿˆ˜ ‰Â›¯ÓÂÈ Ô

fiÁÎÔ˜ ÙˆÓ È‰ÈˆÙÈÎÒÓ ÊˆÙÔÁÚ·ÊÈÒÓ Ô˘ Î·Ù·Ï‹ÁÔ˘Ó ÛÙ· ·Ï·ÈÔˆ-

ÏÂ›·, Ë ÊˆÙÔÁÚ¿ÊËÛË ÌÚÔÛÙ¿ ÛÙÔ §Â˘Îfi ¶‡ÚÁÔ ‹Ù·Ó ÔÏ‡ Û˘ÓË-

ıÈÛÌ¤ÓË ·fi ÙËÓ ÂÔ¯‹ ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘ Ì¤¯ÚÈ ÙËÓ Î·Ù¿ÚÁËÛË ÙˆÓ

ÂÚÈ¿ÙˆÓ. 

§Â˘Îfi˜ ¶‡ÚÁÔ˜, 1969 (;)

13 ª·ÚÙ›Ô˘ 1969

The usual view of the White Tower area during the 1960s. The

outfits (and the men fishing on the right) proclaim an earlier

date and of course (they are all wearing shirts) a hot summer

weather. Under the tower, the outdoor photographers of the

area are gathered. During the 1950s they were 17 (in this

photograph four of them are represented, yet those in the park

are not shown in the photograph). 

Walking towards the White Tower was a typical habit of the

citizens of Thessaloniki until the 1970s. As it is evident from the

volume of the private photographs ending up to antique shops,

taking photographs in front of the White Tower has been a very

common habit ever since the interwar period and until walking

was abandoned.

The White Tower, 1969 (;)

13 March 1969
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∏ Ï‹„Ë ¤ÁÈÓÂ ·fi ÙËÓ ÎÔÚ˘Ê‹ ÙÔ˘ §Â˘ÎÔ‡ ¶‡ÚÁÔ˘. ∏ ÁˆÓÈ·Î‹ (ÛÙ·

‰ÂÍÈ¿) ÔÈÎÔ‰ÔÌ‹ (Ô˘ ·ÓÙÈÎ·Ù¤ÛÙËÛÂ ÙÔ 1960 ÎÙ›ÛÌ· ÙË˜ ÙÔ˘ÚÎÔ-

ÎÚ·Ù›·˜) ÙÂÏÂÈÒÓÂÈ. ¢›Ï· ÙË˜, ÛÙÔ ÈÛfiÁÂÈÔ, Ë Ù·‚¤ÚÓ· «μÏ¿¯Ô˜».

™ÙËÓ ·¤Ó·ÓÙÈ ÁˆÓ›·, ÙÔ «∫·ÊÂÓÂ›Ô ÙˆÓ Î˘ÓËÁÒÓ». ™ÙÔ ‚¿ıÔ˜, Ô

ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˜ «∏Ï‡ÛÈ·» (Â› ÙË˜ ¶·‡ÏÔ˘ ªÂÏ¿). ∏ Ô‰fi˜ ·˘Ù‹

Û¯Â‰È¿ÛÙËÎÂ ˆ˜ Ì›· ·fi ÙÈ˜ «‰È·ÁˆÓ›Ô˘˜» ÙÔ˘ Ó¤Ô˘ ÔÏÂÔ‰ÔÌÈÎÔ‡

Û¯Â‰›Ô˘. ™˘Ó¤‰ÂÛÂ ÙÔ §Â˘Îfi ¶‡ÚÁÔ ÌÂ ÙËÓ ∞Á›· ™ÔÊ›· (‰‡Ô ‚·ÛÈÎ¿

ÌÓËÌÂ›· ÙË˜ fiÏË˜) Î·È ‰ËÌÈÔ‡ÚÁËÛÂ ÌÈ· ‰˘Ó·ÙfiÙËÙ· Î˘ÎÏÔÊÔÚÈ·Î‹˜

·Ó·ÎÔ‡ÊÈÛË˜ ÙˆÓ ·Ú¿ÏÏËÏˆÓ ÚÔ˜ ÙË ı¿Ï·ÛÛ· ·ÚÙËÚÈÒÓ.

∏ Û˘Ì‚ÔÏ‹ ÙˆÓ Ô‰ÒÓ ¶·‡ÏÔ˘
ªÂÏ¿ Î·È ΔÛÈÚÔÁÈ¿ÓÓË, 1963

∏ ·Ú¿ ÙÔÓ §Â˘ÎfiÓ ¶‡ÚÁÔÓ Ï·ÙÂ›· 
ÙË˜ fiÏÂˆ˜, ÚˆÙÂ˘Ô‡ÛË˜ ÙÔ˘ μÔÚÂ›Ô˘ 
ÂÏÏËÓÈÎÔ‡ ÙÌ‹Ì·ÙÔ˜, 1.3.1963

The shot has been taken from the top of the White Tower. The

block of flats (on the right) on the corner (which replaced, in

1960, a building dated back in the Turkish occupation) is almost

finished. By that, on the ground floor, there is the "Vlachos"

tavern. On the opposite corner, there is the "Hunters’ Café"; in

the background, the "Ilysia" cinema (on Pavlou Mela Street).

This street had been planned as one of the "diagonals" of the

urban plan.  It connected the White Tower with the temple of

Aghia Sophia (two significant monuments of the city) and it

helped the traffic of the roads parallel to the sea.

The crossroads of Pavlou Mela
and Tsirogianni streets, 1963

The Square located by the White Tower, at
the capital city of Northern Greece, 1.3.1963
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∏ Ï‹„Ë Â›Ó·È Û¯Â‰fiÓ ›‰È· ÌÂ ÙËÓ ÚÔËÁÔ‡ÌÂÓË. ∞ÏÏ¿ ÛÙÚ¤ÊÔÓÙ·˜ ÙÔ

Ê·Îfi ÂÚ›Ô˘ 10 ÌÔ›ÚÂ˜ ÚÔ˜ Ù· ‰ÂÍÈ¿ ÙÔ˘, Ô ÊˆÙÔÁÚ¿ÊÔ˜ ·ÔÙ‡-

ˆÛÂ ÙÈ˜ ÔÈÎÔ‰ÔÌ¤˜ ·¤Ó·ÓÙÈ ·fi ÙÔ §Â˘Îfi ¶‡ÚÁÔ, ÌÂ Â›ÎÂÓÙÚÔ ÙÔ

Î·Ê¤ «¡ÙÔÚ¤» (ÛÙË ÁˆÓ›· ‰ÂÍÈ¿). ∏ Ô‰fi˜ ¶·‡ÏÔ˘ ªÂÏ¿ ‰È·ÎÚ›ÓÂÙ·È

ÛÂ ÌÂÁ·Ï‡ÙÂÚÔ ‚¿ıÔ˜. ∏ ÌfiÓË ‰È·ÊÔÚ¿ ÌÂ ÙËÓ ÚÔËÁÔ‡ÌÂÓË ÊˆÙÔ-

ÁÚ·Ê›· (ÂÎÙfi˜ ·fi ÙÔ ¿ÛÚÔ ·˘ÙÔÎ›ÓËÙÔ ÌÚÔÛÙ¿ ÛÙËÓ Ù·‚¤ÚÓ· Ô˘

¤¯ÂÈ ÌÂÙ·ÎÈÓËıÂ›) Â›Ó·È ÙÔ Ì¤ÁÂıÔ˜ ÙÔ˘ ı¿ÌÓÔ˘, ÛÙÔ ·ÚÈÛÙÂÚfi ÙÌ‹Ì·

ÙË˜ ÊˆÙÔÁÚ·Ê›·. ∏ ‰È·ÊÔÚ¿ ·˘Ù‹ ÚÔ‰›‰ÂÈ fiÙÈ Ë Ï‹„Ë ‰ÂÓ ¤ÁÈÓÂ ÙËÓ

›‰È· Ì¤Ú·, ·ÏÏ¿ ·ÚÁfiÙÂÚ·.

∏ Û˘Ì‚ÔÏ‹ ÙˆÓ Ô‰ÒÓ ¶·‡ÏÔ˘
ªÂÏ¿ Î·È ΔÛÈÚÔÁÈ¿ÓÓË, 1963 (;)

ÕÙÈÙÏË

The shot is almost the same as the previous one. However, by

turning the camera at about 10 degrees to the right, the

photographer captured the blocks of flats opposite the White

Tower, focusing on the café "Dore" (on the right corner). Pavlou

Mela Street is even further in the background. The only

difference compared to the previous photograph (apart from

the white car in front of the tavern that has been removed) is

the size of the bush, on the left part of the photograph. This

difference means that the shot has not been taken on the same

day, but some time later.

The crossroads of Pavlou Mela
and Tsirogianni streets, 1963 (;)

Without Title
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